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TOTICE.—*“THE ORCHESTRA” is pub- 
N lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Avams & Fraycis, 59, Fleet-street, E.C. 


TOTICE.—TO MUSIC PUBLISHERS.—AIl 
ADVERTISEMENTS for ‘‘THE ORCHESTRA” must 
pe sent not later than 4 o’clock on THURSDAY, to 
Avaws & Francis, 59, Fleet-street, E.C. or to 55, King-street 
° Regent-street, W. 
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RAMER & Co. Limited beg to inform 
Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts and engage Artistes. 


PIANOFORTE TUITION. 

RS. WALLACE (late Hétine Srorpet), 
\ Pianist to the Duchess Dowager of Sutherland, begs to 
announce that owing to the death of her husband, Mr. Vincent 
Wallace, she requires to resume her professional duties. Mrs. 
WALLACE attends Boarding Sehools, within a circuit of 12 
miles, and makes arrangements of a liberal character where 
there are several pupils in the same Family.—51t, OrpNancer- 
zoap, St. John’s-wood, and Cramer & Co., 201, Regent-street. 


MATEUR THEATRICALS. — MISS ELLA 

AND LOTTIE STAUNTON can be engaged for the above 

in Town or Country. Early application is requested. Address, 
2 Sr, Mark’s-GrRove, West Brompton, 8. W. 











ISS FANNY ARMYTAGE will leave Town 

about the middle of February to fulfil her engagements 

in Scotland. Letters respecting engagements en route to be 
addressed to 15, Park Crescent, Stockwell, 8. 


=. RITA FAVANTI begs to~ an- 

nounce that she has arrived in England, after a long 
absence on the Continent. All communications to be addressed 
to her residence, 28, ABINGDON VILLAS, Kensington, W. 


) Iss ANNA HILES, Prima Donna from the 

Covent Garden and Her Majesty’s Theatres, is at liberty 
to accept engagements for Concerts or Oratorios. Address, 
No. 9, New Bridge-street, E.C., or, Cramer & Co., 201, 
Regent-street, W. 


\ ADAME BERGER-LASCELLES requests all 

applications respecting town or country en a=" for 
Oratorios, Concerts, Lessons, &c., to be addressed to her resid- 
ence, 3, YorK-STREET, Portman-square, 


Mess KATE GORDON (Pianiste). All com- 


munications to be addressed to her residence, 82, Sr. 
Gzorce’s-roaD, Warwick-square, Belgravia. 


| gyn ELWOOD ANDREA (Contralto) 

begs to announce that she has REMOVED from 12, 
BEAUFOY-TERRACE, Marpa-vag, to 15, SPRINGFIELD- 
VILLAS, Kitsurn, N.W., where all communications respecting 
engagements for Oratorios, and Public or Private Concerts, in 
town or country, orfrom Pupils, are to be addressed. 


\ ISS BERRY requests that all communications 

relative to lessons or engagements either in town or 
the provinces be addressed to her, care of Cramer & Co., 201, 
Regent-street, London, W. 


HANGE or RESIDENCE.—Mr. RICHARD 

C. LEVEY (Paganini Redivivus), begs to announce that 

all letters will in future find him at his new address, 16, 

Monstox-pLace, St, George’s-place. Pimlico, London. All offers 

kindly solicited at least Four weeks in advance. 

\ R. FRANCIS SAVILE CLARKE receives 

‘2 and attends pupils for elementary instruction on the 

Piano and Violin. For terms, &c., apply at 7, Leamington 
Road, Villas, Westbourne Park. W. 


\ R. EMILE BERGER will PLAY his 
‘i popular Fantasia on Scottish Airs, entitled ‘‘WAVER- 
LEY,” during the month of January as follows :—Jan. 15, at 
Greenock ; Jan. 19, at Dumbarton ; Jan. 23 and 26, in Glasgow ; 
Jan, 30, at Perth: and Jan. 81, at Kilmarnock. 


TENOR, accustomed to the Catholic Service, 
is dise . Apply (stating terms) to M. A. 63, 
Wiswice orem Ph Pimlico, $. Ww ? 
M*: JOHN RHODES gives Lessons as usual 
n town on Saturdays: Piauvforte, Singing and Harmony. 
Address, Mr. Joun ian Croypon, 8. — 
ILLIE PAPE—honoured by the command of 
H.R.H. the Prince of Wales—commenced his tour 
through the provinces on the 2ist of August, Address as usual 
9, Sono-sQuaRR. 


ME INKERSALL (Tenor Vocauist) will 
visit Scotland in January. Applications for Concerts 
id Oratorios to be made to RocKINGHAM-sTREET, LEEDS. 


First Prize, Leipsic Conservatorium, 1865. 
R. HORTON CLARIDGE ALLISON in- 
structs students, professional or amateur, in Pianoforte 
» Harmony, Counterpoint, and Composition (on the prin- 
of the German Colleges of Music), ugh the medium of 
the or languages. Address, 206, Marylebone- 















































QUADRILLES. a a. 

The Happy Home .................. C. H. R. Marriott 4 0 
The Oriental .........0sssseececeeess C. H. R, Marriott 4 0 
The Banting .. .. 4. 0.0000 ccescececeee CG HM. R. Marriott 4 0 
The Caledonian................+++.+. ©. H. R. Marriott 4 0 
The frish .... cecccccccce Cp . Bm Marriott 4 0 
40 

4 0 

3 0 


ASHDOWN & PARRY’S 
NEW AND POPULAR 


DANCE MUSIC. 


The Punch and Judy eee 


errs TF 
The Punch and Judy Lancers .......... 


" "HLS. Roberts 


The Sambo ........ wees eccenacegese @UNEL SUED 
WALTZES. 
The “Sing, birdie, sing,” on Ganz’s ponte song 
C. H. R, Marriott 4 0 
The Punch and Judy ...........+..+. ©. H. R. Marriott 4 0 
The Wood-nymph ..............+.+. GC. H. R. Marriott 4 0 
Oe er ee 
POLKAS. 
The Jolly Dogs .. ..... 0000 sececcccoese C BH. BR, Marriott 8 0 
The Organ Grinder .................. C. H. R. Marriott 3 0 
The Punch and Judy ................ ©. H. R. Marriott 3 0 
The Orpheus, on Offenbach’s popular ‘‘Orphée aux 
ME a6 thine 4s 00: ccndenpeedcece. Gh Gn ae © 
The Bacchus ...........+ssee+0+-+. C. H. R. Marriott 3 0 
The Trebelli, polka mazurka ........ C. Hl. R. Marriott 3 0 
GALOPS. 
The Jolly Dogs.. .. 0... 0.+.ssssecec0e C. H.R, Marriott 8 0 
The Punch and Judy .........+...... C. H. R Marriott 3 0 
The Gunpowder Plot . Stephen Jarvis 3 0 





All the above are splendidly illustrated in gold and colours 
by the first Artists of the day. 





LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 


NEW 


PIANOFORTE PIECES, 


JUST ISSUED BY 


EWER & CO,, 


87, REGENT STREET, LONDON. 


PAUER, E.—Andantino piacerole ........... [48 
” Chanson du Savoyard ......... 4 0 
9 Haydn's Spinnlied, transcribed 4 0 
os Valse mélodieuse.................. 4 0 

a Mendelssohn's Venetian Gon- 
dellied, transcribed .. ...... 40 
- Tarentelle ............s0000 gadswneks 4 0 
SPINDLER, F.—Aelsharfe .. ...........0...... 4 0 
“ Husarenritt ...........ccs000. 4 0 





Sold by all Musicsellers in Town or 
Country. 





LONDON: 
EWER & Co., 87, Recent-srreer. 








tiff. « a 
REGENT PIANOFORTE ROOMS, 
210, REGENT STREET, W. 


R ADDISON, having transferred to Messrs. 
e LAMBORN COCK & Co. the whole of the important 
works acquired at the sale of Messrs. Addison & Lucas, solicits 
a continuance of the kind patronage extended to him for so 
many years, and requests that in future all orders for his Pub- 
lications and Music should be addressed, 
LAMBORN COCK, ADDISON, & Co., 
62 & 63, New Bond-street, W. 

*.* Orders for Pianofortes and Musical Instruments to be 
addressed as above. 

January Ist, 1866, 


TODARE.—THE HOLIDAYS. 
KH THEATRE OF MYSTERY, EGYPTIAN HALL. 
Marvels in Magic and Ventriloquism, as performed by com- 
mand before Her Majesty the Queen and the Royal Family at 
Windsor Castle, Tuesday evening, Nov.21, 1865. Great Attrac- 
tions for the Holidays: Magic, Ventriloquism, the Marvellous 
SPHINX, the Birth of Flower Trees, and STODARE’S cele- 
brated INDIAN BASKET FEAT, as only performed by him.— 
Every Evening at Eight ; Wednesday and Saturday at Three. 
Stalls at Mitchell's, Old Bond-street, and Box-office, Egyptian 
Hall.—Admission, 1s. and 2s. ; Stalls, 3s. 
** Almost miraculous.”—Vide ‘‘ The Times,” April 18, 1865. 


HE LONDON ACADEMY OF MUSIC, St. 
James’s Hall. Principal—Prof. WYLDE, Mus. Doc. 
Harmony and Composition—Herr Molique. 
Pianoforte—Dr. hal nag and Mr. John F. Barnett. 
Singing—Sig. Garcia, Sig. Lablache, and Sig. Schira. 
Singing—Sig. Zamboni and Sig. Gilardoni. 
Ha Herr Oberthtir and Mr. T. H. Wright. 
Violin—Herr Molique and Herr Janza; Violoncello—M. Paque. 
Sight Reading and Accompani t—Herr Wilhelm Ganz, 
Organ—Mr. Cooper; Harmonium—Herr Engell. 
Concertina—Sig. Regondi : Italian—Sig. Maggioni. 
A Lady Superintendent and Governess. 
Fee, £5 5s. per term, which includes instruction in three 
branches of — The year is divided into three terms. 
The Academy is o 
desirous of receiving a complete musical education on the sys- 
tem of the continental demi Students residing at a 
distance can receive all their lessons on one day in the week. 
The next term will commence Monday, October 2nd. 
Prospectuses at the Hall, Piccadilly entrance. 
A. AUSTIN, Secretary. 





























pen to amateurs and professional students | Brigh 


USICAL DIRECTORY, ANNUAL, anp 
ALMANACK, 1866, contains Remarks on the Events of 

the past year, including a full report of Mr. Gladstone’s 8; 

at the Dinner of the Royal Society of Musicians, and much in- 

teresting matter. RUDALL, ROSE, CARTE, & CO., 20, 

Charing-cross, London, 


USICAL WUIRECTORY, ANNUAL, anp 

ALMANACK, 1866, contains the Names and Addresses 
of Professors of Muric, Musicsellers, and Instrument Makers 
throughout the United Kingdom. RUDALL, ROSE, CARTE, 
& ©O., 20, Charing-¢ross. 


USICAL PIRECTORY, ANNUAL, anv 

ALMANACT , 1866, contains a Record of Concerts given 

and Operas performed in 1865, and an Account of Musical 

Societies throughout the United Kingdom. RUDALL, ROSE, 
CARTE, & CO., 20, Charing-cross, 


M°sical DIRECTORY, ANNUAL, anp 

ALMANACK, 1866, contains a List of Copyright Music, 
published in the United Kingdom in 1865. RUDALL, ROSE, 
CARTE, & CO., 20, Charing-cross. 


USICAL DIRECTORY, ANNUAL, aANnpD 

ALMANACK, 1866, contains a remarkable Novelty— 

a List of Operas produced in all Countries since the earliest 

times, with particulars. RUDALL, ROSE, CARTE, & CO., 
20, Charing-cross, 


USICAL DIRECTORY, ANNUAL, anbD 
ALMANACK, 1866, Fourteenth see above Adver- 
tisements. Price 28., ba A pe 2s. 2d. ; or 5 
ilt letters, 28. 8d., by , 2. 10d. RUDA 
ARTE, & CO., 20, -cross, London. an 
Addenda for the 1867 Issue will be gladly received. 
GREAT HIT.—‘ Tue Lover anp THe Brrp,” 
Ballad. Written by John Oxenford, composed by Guglielmo. 
Sung by Mdlle. LIEBHART with unprecedented success, en- 
cored twice every night. Duncan Davison & Co., 244, Regent- 
street. , 


RGAN BUILDING.-—-E. FLETCHER, from 
Londop. Organ Builder. 12, Uxion-staxet, Ship-street, 
ton. 


























R. STOLBERG’S vonos oem — 
A MF maintal its high ‘character for § 


arter of a cent and flattering received 
from  Grisi, Porslaut’ Lablache, and many of the Clergy ani 
State Vv 








ERR SCHACHN Bens turned to 
Town, requests all coptam wid be directed 
180N ’ Regen 

















smen, fully establish its virtues. No or 
Public 8 should be wi this invaluable y 
To be of all Wholesale and Retail Chemists in 
United Kingdom, 
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KT H LEH EM 


(A Christmas Carol). 
By CH. GOUNOD. 

































CHORUS” - - - - . . - 4s. Od. A 
VOCAL SOLO - - . . ‘ - 8s. Od. B 
FULL ORCHESTRA (Parts) - - “ - 10s. Od. 














In this quaint Pastoral M. Govnop has happily given us his idea of the Shepherds’ music at the 
Nativity—a simple, touching melody, such as might have been sung to pipe and tabor—and which will 
remain as one of this great Master’s most charming and characteristic inspirations. 





— a - 
LONDON : 


CRAMER & CO. LIMITED. 
201, REGENT STREET, W. 


yo 





| 
dba i LONDON PIANOFORTE COMPANY 
Limitep (Trademark ‘ Dussek & Dussek”’).  Manu- | 
factories, 30, Lyaeerrert, Camden-road, and at CASTLE-ROAD, 
Kentish Town ; Orrice is: LyMg-eTRERT. 


THE HE LATE GEORGE LINLEY.—The friends 


of the late GEORGE LINLEY, whose lyric poetry has 9 
NEW COMIC SONG, 
AS SUNG EVERYWHERE, 


long been the delight of our Drawing-rooms, are desirous of per- 
petuating his memory, and paying a tribute of affectionate 
esteem to his genial qualities and great talent. They propose to 
erect, by Subscription, a plain Marble Monument over his grave 


br 

| 

sh 

The London Pianoforte Company manufacture for the Trace 
in Kensal Green Way er bearing an inscription with his name hor 
. ; 

bet 

f 

ml 

] 

am 


and the Profession a great variety of Pianofortes, which they 
vend out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. and the date of his deai Subscriptions received by Rossa 
Appison, Esq., 210, Regent-street; Tuomas Biake, Esq., 56, 
Mornington-road, Regent’s-park ; Friix Weiss, Esq., 32, Great 
Russell-street. 





The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 














entirely confined to wholesale trading. Tt] nae ve 

, . & a » 5. Gs 

JOHN GEARY, General Manager. = - Metzler & Co....... 2 2 0 | Fred. Davison, Esq. 1 1 0 

80, Lyme-street, Camden-road, N. j Chappell & Oo. eee 2 : — Esq. : ; : 

aed YS 220 Boosey & Co. ...... 2. ; 
3" . ; 5 4 9 Novello & Co. .... 2 2 0 | Jno. Foster, Esq. .. 0 ,. 
LIST OF DEALERS SUPPLIED BY THE A LEGEND OF JERUSALEM. R. Addison & Co... 1 1 0 | Dr. Spark ’...... 010 6 Mi 
LONDON PIANOFORTE COMPANY, M. Cawood, Esq... 1 1 0 | H. Goodban, Esq... 010 0 ret 

Asht : ; J. Newall Price, 2s. 6d Robt. Blake, Esq... 1 1 0 | J. Simpson, Esq. 010 0 
y a ae ToL YMNE oo cerscvcesecscece 5° ; ows ; rice, 28. Od. F. Weiss, Ey. .-.. 1 1 0 W. Bishop, Esq 010 0 f 
) ~~ hehehehe inte O° W. Weiss, Esq..... 1 1 0 | F.W.W. » 010 0 - 

Birmingham ee sacce ses ee 00 09: Daan ie Daneel Showing the birth of Ka-Foozle-Um and her Syrian sire; how| G. Vickers,Esq. .. 1 10] FOL . . 0100 
Ditto pbbeaaibde mee ce “ the dear girl transcended her parent ; how the chéere rose above Ignace Gibsone, Esq. 1 1 0 W. TGs scscccsee OBS liv 
Bath BAe EDS A MRE EY re oe pa; the Jew-lover and his national antipathies ; trial by Jewry| F. Davison, Esq. .. 1 1 0 | Mrs. Hollier .,.... 0 5 0 tht 

Mie ne and conviction of the criminal ; the auld Turk and the alterca-| Hutchings & Co. .. 1 1 0 | E. Schiller, Esq. .. 0 5 0 

So *-~o iaaant dec etaltidmeinadaii tion; how even the best story needs a little beth using ; the} Lamborn Cock &Co. 1 1 0 4 Anoldfriend...... 0 5 0 
| Spioledaktetaogarbiieastmbeneyiod  ° - Brunt. father’s sack-rifice ; how the Turk could not brook his daugh- ‘ 
i ee Spragg. ter’s love, but how he could Brook his daughter's lover; how i 


Canterbury G. Kastes both lovers were found d-rowned, and how the parent’s conduct 
Cheltenham *** O. Hale & Co is not found square, how the Jews avenged their relative; how 


J 
to misebartnerateensaie , : the Turk, living in Jerusalem, became Jew'd-here; how his REICHARDT S N EW SONG f 
oan aoeryt ptcebcneKign tees 16 . ”~ —- bills becoming jue he july fled ; how the phantoms of the lovers . Pa 
ee 2) ere es a walked the scene ; how they took a ghost-turn, and how the 















story goes-sternly to a conclusion. 














Dublin ae ... A. Bussell. ] 
DE. seesasecenene «+» Cramer & Co, ( > ht " 
dundee S. »bson. * 
I mateo . 5 _ Methven & Co ‘The concert closed with ‘ Ka-foozle-em,’ a romance of which The Haunting Thoug . ma 
Ditto Thomson & Co. : the scene is Jerusalem, and of which the narrator was Mr. is 
Edinburgh ** John Purdic. James Bull, whose make-up as an Israelite of the old clo’ type pis 
Ditto” * ‘Paterson & Co. was complete. The burlesque song was very comically ren- P § 
iene * Wood & Co. dered; it kept the audience in a perpetual titter, and was Price 3s. Tustrated, fi 
Eastbourne "7 W. Maas. encored,”—Staffordshire Sentinel. ad 
Glasgow J. Muir Wood & Co, fou 

















K. Child. 
. Wm. Heminway. 


Hereford .. ...... a ‘ . iu . ; 
Halifax 






Hartlepool eee pee 
REF Ie, 
Leamington .cccccccceccecsccsccccoce Mar, MANGGE. 
Liverpoot 00 D600 00-06 00 00-t0 be bs vee Ee ee 
. Leer 
DMO o600:00:00 08 06:00 00:00 06 00 ¢0:00 5 Mie a 
Manchester eer 
eee eee UU 
DIMO  cicvrccerececcccoeccecscccee ames Turner, 
BIND 00s 00 00:90.00 000000 :60:00.06 8000 AE ae 
Meweastle .. oo cccesesscscccecececsee Nicholson & Son. 
SII 0.0 20 00 bc 66 do. 08.08 00%0a500-en 
ROading .. ..cecececececececcceveeess Miss Binfleld. 
Stourbridge . HL Simms. 


Bundertand ......c..cccccscccccccce God. Vincent, 
TWOTION ose cececeneeecececeeeeees oe by SRarland, 





Cramer & Co, Limited, 201, Regent-street. 





Who's your Doctor ? 


I HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS, 





OPINIONS OF THE PRESS. 


“Herr Reichardt was rapturously encored (at the Galant 
Evening Concerts) after some of his songs, which were rend 

as might be expected, with faultless expression. ‘The 
Haunting Thought,’ which was given for the first time, 
Glasgow, is a production worthy of the composer's genius. « 
Glasgow Herald. 





CRAMER AND CO. LIMITED, 
201, Regent Srrezet, Lonpon, W 








G GRETTON’S MERRY OLD ENGLAND 
Te TOCCATA, 38. 
CRAMER & Co. Limited, 201, Regent-street, 
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MY FAIRY. 





They tell me the Fairies are gone from the dells 
To Dreamland, far over the sea ; 

But I know a nook where a fairy dwells— 
A beautiful fairy is she. 

I seo her at dawn where the sweet meadows 

shine, 

Like gold, in the dew of the day, 

And I scarcely dare speak, lest an accent of mine 
Should frighten my Fairy away. 


My head throbs so loud, and my heart beats so 
fast, 
When, couch’d ’neath the fern and the brake, 
Like the swallow, so lightly I see her float past— 
I scarcely believe I’m awake : 
Asleep in some flower, on her could I spring, 
From my Fairy I’d never more part, 
But carry her home, by the gauzy wing, 
And lock her up safe in my heart. 


Epwp. FirzBatu. 
Notting Hill, 1866. 


Our Feuilleton. 


No. LXXXVII. 


NELLIE’S TRIALS. 
AS COMPREHENDED BY STRAND AUDIENCES. 














Dramatis Persone. 
Nellie s.ssssssessseeseevere DY Miss Ada Swanborough, 
The THANG veccscvnesseviensiec parece by the Audience. 
Cum multis aliis. 





ACT I.—NeE uis’s Pavition. 
[Enter Sir Marmaduke Parselle, Ralph 
Belford, and Master Weldon Collier. 

Sir M. Parsette. Belford, I hate you and also 
your brother, Paul Price, but principally your 
brother. 

R. BetForp. But why? 

Sir M. P. Because I’m a bleeding ruffian. 

Master W. Coxnurer. That’s wrong; for we 
should love our neighbour’s brother as ourselves. 

SirM.P. But I won’t. I have lent him a 
horse that jibs, and bet him he wouldn’t ride it. 

R.Betrorp. Then you deserve to be jib- 
bet-ted. 

SirM.P. You are a liar, a convict, and a 
misguided person. 

R. Beprorp. That sounds like sarcasm, but I 
am above inuendo. My love for Nellie, which is 
Miss Ada Swanborough, preserves me from low 
retort. 

SirM.P. I love Nellie too—dishonourably ; 
and the man who loves Nellie otherwise is a base- 
livered miscreant whom it were flattery to call a 
thundering snob. 


[Enter Nellie. 
Neuitz. Sir Marmaduke, you’re another. 
[ Ewit Nellie, 


Sir. M.P. Foiled! But no matter. I hope 
Paul Price has been kicked to death by my horse. 
[Enter Paul Price as a naval officer. 

Pau. P. I am not kicked to death, Sir Mar- 
uaduke, but I’ve shot your horse with my pocket 
Pistol because he shied at a rhododendron. 

Sir M. P. I wouldn’t have lost that horse, sir, 
for three and thirty thousand pounds ten and 
fourpence, 

Pau. P. Here is the sum twice told. 


Sir M. P. Foiled again! Away !—death— 
destruction—devilry—da— 
[Swears for twenty minutes and exit with 
Collier. 


_ 2. Betvorp (to Price, sotto voce). Price, mine 
6a deuced bad part. 


Le Price (ditto). Belford, mine’s an infernal 


R. Butrorp., What's to be done ? 
— I shall go and curse in the green- 


R. Betrorp. I am alone; they have turned 
down the float, so I suppose night is coming on. 
[Enter Nellie in a balcony. 
Netire. Oh! Romeo, Romeo, wherefore art 
thou—— 
R. Betrorp. I’m not: you're thinking of 
another play which this resembles in the present 
situation. 
Neuur. True. Rafe Belford, I love you. Sir 
Marmaduke Parselle inherits the Grange, but I 
have papers which make you the rightful owner. 
Take and preserve them, 
[Giveshim a Caligraphic Mystery and one 
of Heal’s bedstead catalogues. 
I have destroyed the will, and Biles has—— 
R. Betrorp. You're thinking of “ Miriam’s 
Crime,” and this is “ Nellie’s Trials.” 
Neuuie. Of course. How stupid! Good night. 
[Evit into pavilion, where she sleeps. 
Enter Sir Marmaduke Parselle. 
Sir M.P. Rafe Belford, you are a dirty black- 
guard, a demon, and an ass. 
R. Betrorp. Really, this is getting personal. 
Sir M. P. Well, I'll fight you. 
R. Betrorp. Allright. At the Somerset. In 
half an hour. 
Sir M. P. Right you are. Ar-revenge! 
[Exit Sir Marmaduke. Enter Paul Price. 
R. Betrorpd. Paul, I’m going round the corner. 
Just hold this till I come back. 
[Gives him the valuable documents, and 
exit. 
P. Prick. WhatdolI see? Parselle sneaking 
about Nellie’s area? Then she is dishonoured, 
and my brother, Rafe Belford, sold. 
[Re-enter Sir Marmaduke Parselle from 
Nellie’s avea. 
Sir M. P. Never mind the cold pie, Nellie 
dearest: nobody will miss it. 
P. Pricz. That’s a cram: I saw you. 
Sir M. P. You're an atheistical lickspittle ! 
[They fight a terrific combat. Price falls. 
Enter everybody. 
Neture (with a chord). Valentino! il mio 
fratello! 
P. Price (gaspingly). Margherita, sei dannata! 
(Curtain. The audience think they have 
been witnessing the fourth act of 
* Faust.” General bewilderment. 
ACT II. 
Scene I.—Somusopy’s Lopainas. 


[Enter Master Weldon Collier. 

Master C. What a loss to Mrs. Swansborough 
is Price’s death in the last act. 

[Enter Paul Price as an improbable gipsy. 

P. Price. I am not dead! 

[Chord : audience laugh. 

Master C. Not dead! Then you've been 
drawing your salary all the time? Agony! 

P. Price. Hush: I am disguised in this gipsy’s 
cloak, also in liquor, for the purpose of being ar- 
revenged on Parselle. He comes! 

[Chord at ‘He comes.” Audience laugh 
again. 
[Enter Sir Marmaduke Parselle. 

Sir M. P. I have those papers which make me 
master of the Grange, and I have ruined Nellie, 
and I have burnt three homesteads, hamstrung a 
curate, and killed Paul Price; but that’s not 
enough. I now want to bag Kate Ranoe. 

P. Price (starting, but aside). Hah, miscreant! 
She is a débutante and I love her. 

Master C. (aside). Iwill dissemble. (Aloud). 
Sir Marmaduke, I know a man who will suit your 
purpose: there he stands. He is a gipsy. 

Sir M.P. He looks like a bleeding ruffian, but 
I am a bleedinger. Nobody but Mr. John 
Brougham can understand what an atrocious 
party I am. 

Master C. The gipsy is blind, deaf, mute, 
epileptic and rheumatic. He is the very man for 
your tool. 

Sir M.P. Good. Gome hither, sirrah. Are 
you capable of murder, arson, homeopathy and 





[Ewit to curse in the greenroom. 


regicide? Can you crush a fallen foe, and eat 


liver and bacon? Have you violated all the 
decalogue, and do you appreciate Best and 
Bellingham ? 

P. Pricer (earnestly). I will. 

Str. M. P. Enough. Meet me to-night to 
abduct the first class in geography from an 
adjoining seminary for young ladies. 

[Exeunt to music, 


Scenge II.—Somesopy’s GarDENs. 


[Enter Miss Kate Ranoe and her papa. 
. They talk rot. Exeunt Miss Kate 
Ranoe and her papa. 
[Enter Ralph Belford. 
R. Betrorp. I was engaged to Nellie, which 
is Miss Ada Swanborough, in the first act, but as 
my brother Paul died cursing her I have re- 
nounced her for Miss Kate Ranoe who was my 
brother’s young woman. Observe the regard 
shown for a deceased brother's memory by slating 
one’s own young woman for his. 
[Enter Sir Marmaduke Parselle. 
Sir M. P. Belford, you are a blatant oligarch, 
a panderer, and a fool. 
R. Betrorp. This is strong language, but I 
have promised my deceased brother not to fight. 

Sir M. P. You daren’t. Ooh! 

R. Betrorp. Daren’t I then? Ooh! 

Sir M. P. Ooh! 

R. BetForp. Ooh! 

[Exeunt defying each other. Enter Pawl 
Price disguised as a gipsy, meeting 
Miss Kate Ranoe. 

P. Price. Blanche—I am here! 

Kate R. Excuse me, but this is not “The 
Duke’s Motto.” 

P. Pricz. No, confound it; I wis deceived by 
the situation. 

[ Ewit in disgust. 
[Enter Sir Marmaduke Parselle. 

Sir M. P. Kate Ranoe, you were about to be 
married to Belford, but you shan’t. Away, away 
to the mountain’s brow ! 

Kate R. Unhand me, sir! Nobler is tho 
stainless front of an innocent maiden’s coiffure 
than the loftiest brow of the meretricious 
mountain ! 

Sir M. P. Oh rapturous repartee! You shall 
be mine, and cheer a seared libertine’s home with 
domestic aphorisms. 

[Picks her up and throws her over his 
shoulder, She screams. He is about 
to bear her off at P. 8., when there 
enters Paul Price disguised in lime- 
light. He extends one arm. 

Sir M. P. (shrieking.) LOUIS DEI FRANCHI! 

[Drops Kate witha flop. Tableau and 
Curtain. Audience begin to think it’s 
the Corsican Brothers after all. 

ENTR’ACTE. 

Tue STatis. Where was Miss Ada Swanborough 
all through that act? 

Tue Dress Crrciz., Oh, she’s done for by Sir 
Marmaduke. 

Everypopy In Front. What a pity good 
acting should be thrown away on such a piece! 





ACT ITI. 
Scenz I.—Srr MARMADUKE’S MOUNTAIN HOME. 
[Enter Paul Price as the gipsy, and Sir 
Marmaduke Parselle. 

Sir M. P. Foiled, foiled, several times foiled 
last night! No matter. I have kept Nellie, 
which is Miss Ada Swanborough, a prisoner for 
several years; and I now wish to murder her, as 
she eats so much and provisions are dear. 

P. Price. I'll do the job. 

Sir M.P. How? 

P. Pricz. By Porson! 

[Chord, and bang on Drum. The au- 
dience roar, 

Sir M.P. Good. Go in and cork her off. 

[Ewit Paul Price to cork her off. Exit 
Sir Marmaduke to commit a few 





forgeries, 
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THE AUDIENCE. 


at last. |cluding with the “ Wedding March.” Mr. C. 


[Enter Miss Ada Swanborough as Nellie, | 
and Mr. Paul Price as a resuscitated 
brother-in-law, Nellie is unhappy. | 

In fact Nellie has nothing to do but 
to be unhappy all through the piece. 
P. Price. Beneath the deepest dungeon, Nellie, 
you will find a secret door which opens with this 
key. Fly to the Stork’s nest, those guardian 
spirits of our house, and— | 
Nevure. Pardon; aren't you thinking of 
““Tda!”’ 
P. Prick. Solam. Bless me! 
Nevurre. It was thesituation which resembled. 
But oh, isn't this a bad piece! 
P. Price. Ah, ain't it just! 


| Exeunt. 
Scene I1.—Kare Ranor’s Papa's Estasuisn- 
MENT. 
[ Enter an evening party. 
Kare Ranor. I am about to be married to 
Rafe Bedford, whom 1 respect but do not love. 
R. Beprorp. [ am about to be married to 
Kate Ranoe whom I love but do not respect. 
{ Enter Sir Marmaduke. 
Sir M.P. Hold! I forbid the banns. Eily 
O'Connor lives. 
[The audience begin to think it's the 
* Colleen Bawn.” 
[Enter P. Price as a gipsy. 
1 have a commission to burn this 
Sir Marmaduke 


P. Price. 
house and steal Kate Ranoe. 
told me to do so. 

Sir M.P. You're a mendacious megatherium. 

P. Price. Behold the proofs—Ha, confusion! 
my waistcoat pocket has been tampered with: 
it has been cut out, and I'm sewn up! 

Sir M. P. Ha ha! I ter-riumph, for I destroyed 
the pre vofs. 

NELLIE (appearing from round the corner). Not 
80. ‘Those were duplicates, procurable at Atten- 
borough's, but the original proofs are at the 
printer's. 

R. Betrorp. Nellie alive, whom I have loved 
all along! Come to this inconstant pericordium. 

Rate R. And Paultoo! Oh welcome, Paul, to 
my unfaithful breast ! 

P. Price. But you were going to marry 
Belford. 

Kate R. I esteem but do not respect him. 

Nevis (fo R. B.). And you Rafe were going 
to marry Kate Ranoe. 

R. Betrorp. Don’t care much for her. She 
shows too much front teeth. 

Tue Four. Let's swop all round. 

[ They swop all round, 

Sir M. P. Hoh Hagony! But this will avenge 
all. 

| Draws his sword and fights everybody, 
then fires pistols till the curtain falls. 

AUDIENCE (moralising as they seek refreshment). 
And this piece we have witnessed at the Strand! 


Come, there’s some or encored, the “ Ballet des Sylphes,” and “ Dance 
in the prospect of seeing Miss Ada Swanborough|des Bacchantes” of Berlioz and Gounod, con- 


Hallé played part of Beethoven’s concerto in E 
flat, and three of the songs without words. The 
Festival Choral Society, under the direction of 
their veteran conductor, Mr. W. Jackson, per- 
formed several part songs and madrigals. 





At the handsome new Theatre Royal Edin- 
burgh, the grand pantomime of ‘* Robin Hood and 
the Merry Men of Sherwood Forest” is now being 
performed nightly before crowded and fashionable 
audiences. The part of Robin is cleverly and 
vivaciously rendered by Miss Fanny Hunt, and 
Mr. Odell makes up ecapitally, and acts with great 
humour, as Friar Tuck. The transformation scene 
is very finely conceived, and is mounted splen- 
didly. ‘ Rumplestiltskin” is the pantomime this 
year at the Princess’s, and as a pantomime it is 
decidedly better than that at the Royal. The 
scenery is very striking and beautiful, and the 
parts are filled by artists of high talent. 





Mr. Dilworth (of Newcastle-under-Lyne) gave 
a concert in the Town Hall Burslem, on Tuesday 
evening last. The vocalists were, Mdme. Lem- 
mens-Sherrington. Miss Whytock, Messrs. W. H- 
Cummings and J. G. Patey, with Chevalier 
Lemmens and Mr. Henry Blagrove instru- 
mentalists. M. Lemmens performed two solos on 
the organ, and was much applauded. Miss 
Whytock singing of Mercadante’s ‘ Ah Sestino” 
at once established her as an accomplished vocalist. 
Mdme. Sherrington sang with much sweetness 
and expression, a new ballad, “Come back to 
Erin,” written for her by Claribel. The whole of 
the performers met with a hearty reception, and 
were frequently encored during the evening. 





The Messrs. Nicholson's Annual Festival Oratorio 
Performance was given on Monday evening, in Lei- 
cester. ‘Judas Maccabeus” was the work selected, 
the principal vocalists being Miss Edmonds, Miss A. 
M. Clowes, Mr. Lewis Thomas and Mr. Sims Reeves. 
With such a party it is unnecessary to say how well 
the solo musie was given. The great tenor was 
never in finer voice, and fairiy electrified the audience 
in the ‘* Sound an alarm.” Miss Edmonds at once 
established herself in public appreciation, and 
achieved success. Miss Clowes gave a very intelligent 
reading of the music entrusted to her, and Mr. Lewis 
Thomas sang with all that care and talent which he 
has so long had the credit of possessing. The band 
and chorus, over 200 strong, were eminently efficient, 
and under the baton of Mr. Nicholson played and sang 
with the greatest precision and effect. The hall was 
crowded to excess, and hundreds were compelled to 
be refused admittance. 





At the concert at Edinburgh of last Saturday 
evening, the vocalists were Miss Anna Hiles, Miss 
Helen Kirk, and Mr. Inkersall. Miss Hiles, who 
formed one of an English opera company that visited 
Edinburgh a few years ago, has a clear ringing voice, 








PROVINCIAL. 





A concert was given on Monday night in the Music 
Hall, Edinburgh, by a talented touring party, com- 
prising Miss Louisa Pyne, Miss Susan Pyne, Signor 
Ambonetti, and Mr. Rosenthal, vocalists; and Mr. 
Emile Berger, instrumentalist. Miss Louisa Pyne 
met with the same warm reception that is usually ac- 
corded her. Miss Susan Pyne, who was greeted with 
an almost equally cordial welcome with her sister, 
gave * The Minstrel Boy” with the most charming 
simplicity, and in “She shines before me like a star” 
received a warm cncore. Mr. Emile Berger gave two 
fantasias on Scotch airs, and was encored. 





The third subscription concert, at St. George’s 
Hall, Bradford, took place on Friday, January 5th. 
Mr. Charles Hallé and his celebrated band per- 
formed Mendelssohn’s Scotch Symphony, the over- 
tures to “ Oberon” and “ Masaniello,” the latter 


particularly good in the upper register. Her solos 
included “ Bid me discourse,’ and ‘“ Why throbs 
this heart” (The Desert Flower), both rendered with 
perfect taste and expression. Miss Kirk, who has 
acquired a local reputation at Glasgow and elsewhere 
as a singer of ballads and Scotch songs, possesses a 
rather powerful contralto voice, best in the lower 
and middle registers, and enunciates her words with 
praiseworthy distinctness. The various concerted 
songs went well. A number of so styled comic songs 
by Mr. Vance constituted the remainder of the 
entertainment. The gallery and back parts of the 
hall were very well filled, but the reserved seats were 
unusually empty, the announcement of ‘the great 
Vance” having very probably deterred many who 
would otherwise have gladly taken advantage of 
hearing Miss Hiles and Mr. Inkersall. 





On the 19th, at Richmond, Surrey, a lecture, 
entitled, 2 “‘ A sketch of the early life of Mendels- 





was given by the Rev. W. Bashall at the Parochial 
Library and Reading Room, with illustrations 
interpreted by Mr. Fred. Dowland, R.A.M., My. 
R. Limpus, M. James W. Etherington, and some 
amateurs. The lecturer gave an interesting 
account of Mendelssohn’s paternal home and the 
beneficial effect it produced upon the youthful 
genius, the progress of which he traced until 
Mendelssohn married the young accomplished 
Cecilia Jean Renaud, and settled in his happy 
home at Leipsic. The illustrations included some 
two-part songs; two songs from Op. 57 (dedicated 
to Miss Dolby); “Iam a roamer,” which was 
well sung by an amateur; a selection from the 
music in “A Midsummer Night’s Dream;’ and some 
of the compositions for the Pianoforte, which were 
carefully played by Mr. James W. Etherington, 
the well-known local Professor at Richmond. A 
large audience, including the principal resident 
families, filled the room. 





On Saturday afternoon a concert was given in 
the Philharmonic Hall, Liverpool, in aid of the 
funds of the Orphan Asylum in Myrtle Street. 
The orchestra was occupied by the youthful band 
of the asylum. The vocal element was a Glee 
Union, comprising Miss Wells, Messrs. Land, 
Coates, Baxter, and Winn, agreeably diversifying 
the instrumental portions of the program. The 
performances of the band (which is entirely com- 
posed of wind instruments, with the usual com- 
plement of drums) met also with the warmest 
demonstrations of approval, the well-known march 
from “ Faust” being redemanded by the audience. 
Mr. Palgrave Simpson, who is the brother of the 
well-known dramatist of that name, officiated as 
conductor of the orchestra, and ought to be happy 
in having such a clever and willing host of 
juvenile talent under his control. It may be very 
safely inferred that future concerts will demon- 
strate their steady and continued advancement, 
as, with their present means of execution, a few 
pieces of higher musical importance might have 
been advantageously incorporated in the program. 
The music played comprised a weltz by Lanner, a 
galop by Lanner, a waltz by Gungl, a galop by 
Offenbach ; two operatic airs, and two overtures, 
both by the same composer, viz.—to “ Tancredi,” 
and “L’Italiana in Algeri,” somewhat venerable 
specimens of Rossini’s instrumental style. 





On Thursday, January 4th, the eleventh of Mr 
Charles Hallé’s grand concerts came off at the Free 
Trade Hall, Manchester. The London Glee and 
Madrigal Union, Miss Wells, Mr. Baxter, Mr. 
Land, and Mr. Winn were the vocalists. Hors- 
ley’s favourite glee, “ By Celia’s Arbour,” by the 
four gentlemen, was their most perfect perform: 
ance, being greatly applauded and encored. The 
same four also deserve great praise for their per- 
fect rendering of Webbe’s fine classical glee, 
“Discord, dire sister.” The second part of this 
glee makes an excelleat long metre psalm tune, 
and is published in this form in Webbe juniors 
collection. The catch, “Would you know my 
Celia’s charms,” caused a great deal of amusement, 
and was repeated by general desire. A four-part 
song by J. L. Hatton, “Come, live with me, 
was the least effective of the vocal pieces, and 
is not one of the composers best efforts. 
Spohr’s symphony, “The power of sound, 
takes high rank among the musical classics, 
and is a work both of genius and of 
high art. “The awakening of Life to the Power of 
Sound,” “The Cradle Song,” ‘The dance,” “The 
Battle” and the “‘ Funeral Dirge,” are all powerfully 
brought before the mind’s eye. If there be one work 
more than another that will hand the name of Spohr 
lown to posterity it is the present one. Nothing 
short of a firstrate orchestra with a firstrate com 
luctor would be able to encounter the elaborate and 
intricate music of this symphony; but Mr. Hallé and 
his talented brethren proved themselves quite eq 

to the occasion. Many among the audience who 
heard the symphony for the first time exp: < 








sohn,” written by Mr. James W. Etherington, 


wish that it might be repeated before the close of the 
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season. The overture to ‘¢ Oberon ’—and it is hardly 
too much to call it Weber's best—is always welcome, 
and went to perfection from the opening notes of the 
Magic horn, to the brilliant wind up. The effect of 
Marschner’s ‘‘ Der Vampyr” overture, played for the 
first time, was much marred by the sound of depart- 
ing footsteps. Both Mr. Hallé’s pianoforte solos 
were much applauded. Weber's Polonaise in E, 
played for the first, time was encored, and was re- 
sponded to by No. 6 of the 6th Book of the Lieder in 
thesame key. On Thursday the 11th Mendelssohn's 
Hymn of Praise was given. The second part con- 
sisting of a miscellaneous selection from the works 
of Hindel, Vocalists, Miss L. Pyne and Mr. Sims 
Reeves. 





The Greenock Musical Union gave their annual 
New Year’s day performances in the Greenock 
Town Hall, on Monday, January Ist, 1866; that 
of the morning consisted of ‘ The Creation,” and 
the evening of miscellaneous music; both per- 
formances being well attended. The principal 
vocalists were Miss Walker, who has a good 
soprano voice, and sang the airs “ With verdure 
clad,” and ‘‘On mighty pens,” with great effect ; 
Mr. Herbert Bond, who possesses a fine high 
tenor, and sang with much success in ‘‘ Now 
yanish,” and “‘In native worth,” and Mr. David 
Lambert, whose fine and telling voice was very 
effective in ‘ Now heaven in fullest glory,” and 
the air “ Rolling in foaming billows.” The duets 
in the third part, including the lovely duet “Grace- 
ful consort,” were capitally sung by Miss Walker 
and Mr. David Lambert. The chorus department 
was very effective, and the voices well-balanced. 
As a fine specimen of chorus singing we may 
instance “Awake the harp,” “Achieved,” “The 
heavens are telling,” and the last chorus “ Praise 
the Lord.” The evening concert was very success- 
ful, Miss Walker, Mr. Bond, and Mr. Lambert 
again being principals, and put down in the 
program for three songs each, and all three being 
encored in two songs each. The members of the 
Union were greatly successful in their part songs, 
several being enthusiastically encored. Messrs. 
Poulter and Gillies presided respectively at the 
organ and pianoforte. The admirable training 
bestowed on band and chorus by Mr. W. P. Cross, 
the conductor of the society, was manifest, and 
reflected the greatest credit on that gentleman. 





We are favoured with a concert bill from 
Falkirk, which is sufficiently illustrative of the 
rapid advance of music in the Scottish provinces. 
Signor Verri from Milan is announced in this 
bill (dated for November last) as intending to 
“do himself the honour of Touching a few plain 
Scottish, English, and Continental melodies in 
Falkirk, under the patronage of all lovers of Italy 
and Italy’s own Wallace.’’ An announcement so 
modest, and at the same time so delicate in its 
hinting at playing under the euphemistic term 
Touching, is rather ambiguous in its allusion 
to “Italy’s own Wallace.” Are we to understand 
that it is Wallace the composer who is here in- 
dicated, and that Italy’s Wallace is Signor Verri 
himself, who in fact is to Italy what Vincent 
Wallace is to Great Britain? Or is it the other 
Wallace—the “Scots whahae” gentleman? And 
if so who is the Wallace of Italy that patronises 
Signor Verri's concert? This is a riddle which 
is unsolved by the Signor, who goes on to 
announce his artists. These comprise ‘‘ Miss 
Grace Armytage, prima donna of the prin- 
cipal London concerts, Master Edwin Sanders 
of the Royal English Opera Company, Covent 
Garden, Mr. H. C. Sanders, baritone of . the 
Nobility’s Concerts, and also of the Theatre 
Royal Covent Garden, and Mr. G. A. Cooper, of 
the Polytechnic.” The claims of the first three 
artists will be more fully admitted when we 
temind our readers that Miss Grace Armytage, 
the prima donna, holds a lucrative engagement in 
the Philharmonic Music Hall, Islington—a salu. 
brious locality conducive to vocal development ; 





that Master Edwin Sanders played in last year's 


pantomime at Covent Garden—a post which 
enables him to be ‘of ” that establishment; and 
that Mr. H. C. Sanders, his papa, attended behind 
the scenes to bring him home—an occupation 
which fitted him for subsequently attending the 
Nobility’s Concerts. With such an array of talent 
let us hope that Sig. Verri succeeded, and that 
Falkirk was edified. But the crowning point is at 
the tail of the bill. “Signor Verri hopes to share 
in that moral support which Great Britain so 
intrepidly awarded to his native land in its utmost 
hour of need.’ It will be observed that the 
patriotic Signor only begs for Moral support. 
Curious enough, however, the reserved seats are 
two shillings. 





Mr. Henderson of Liverpool has not diminished 
his reputation by his latest production. Wisely 
concluding that it is better to provide an old 
thing which is good rather than a new one which 
will probably be bad, he has this Christmas re- 
vived one of Robert Brough’s burlesques and has 
re-christened it ‘ Papillonetta.’” Of the piece 
itself it is not necessary to say much; the author's 
name is a guarantee that the dialogue is amusing 
and witty; in this class of literature Mr. H. J. 
Byron is frequently the one without being the 
other, whilst Mr. Burnand, the polished, may be 
astonishingly brilliant without even suggesting 
the polite necessity of a smile. Mr. Brough, as 
Conventionalism might observe, happily combines 
the gifts of both these gentlemen. We laugh at 
his jokes, not boisterously as at Mr. Byron's 
comicalities, but comfortably and with a chuckle ; 
and we do not find syntax and decasyllabic verse 
incompatible ; a discovery very frequently made 
by the students of the modern Childe. Enjin 
we have Christy’s minstrelsy and Offenbach’s 
operettas; Mr. Byron and Mr. Brough. Both are 
good but we prefer the latter. With serene 
commendation, therefore, we congratulate Mr, 
Henderson on his selection of the raw material. 
reserving a few pretty words to express our 
admira‘ion of the manufacture and the trimmings 
The company is as good as we have ever seen it; 
to say which is to certify that it is as good a bur- 
lesque company as any in England. Miss Lydia 
Thompson, as the heroine, is distractingly pretty 
and beautifully dressed; while Miss Julia St 
George, who plays the wilful but engaging prince, 
is beyond question extremely captivating and 
sings, moreover, “like a bird.” Then there is 
Mr. Lionel Brough, who takes the part of tha 
wicked beetle, “which,” as the gallery remarks. 
“his dress come a purpose from Paris”; then 
Mr. Edward Saker, the hyperborean anomaly (a 
funny man from Scotland), who plays the good- 
natured but withal weak-minded royal father, 
whose purse is of course emptier than his head, 
although the latter has nothing in it. In addition 
to all of which there are many other entertaining 
and clever persons whose wonderful performances 
are too numerous to mention. If there is a weak 
point it is the ballet. Is it not cruel of Mr. 
Henderson to imperil the hearts of his audience 
by such a blaze of beauty? It would be so, 
indeed, did not the ladies of the troupe detect the 
danger and wisely consent to entertain a becom- 
ming parsimony in the display of that charm 
which the poet has told us is only skin deep. But 
the principal danseuse, Miss Fanny Brown, is a 
very good dancer. To conclude, Mr. Henderson’s 
Christmas piece is a success, and it deserves to be 
so: we wish him a prosperous year and an equally 
satisfactory termination to it as “ Papillonetta”’ 
made for 1865. 








ANoTHER CURE OF LONG-STANDING AstHMA BY Dr. Lococr’s 
putmonic Wargers.—Caldicot.—‘ I was afflicted for years with 
a most violent asthma, with shortness and difficulty of breath- 
ing, and a cough so bad as to cause me violent vomiting. I had 
tried nearly all the medical men about here, but found reliet 
almost immediately from Dr. Locock’s W afers.—Jas. Ganoner, 
Market Gardener. Witness, T. I. Jones, Chemist, 5, High 
treet, Newport.” They have a most pleasant taste. Price 1s. 
14d. and 2s. 9d. per box. 


The number of patients relieved at the Hospital for diseases 
of the heart, 67, Margaret-street, Cavendish-square, was 118 
during the week, 





CONCERTS. 


_——-— 


The six preliminary rehearsals of the Concordia 
have passed off with considerable ¢clat, increasing 
numbers having marked each succeeding practice. 
At the fifth rehearsal, when the director, Mr, 
Voleckmann, read a paper prepared by himself as 
an exposition of the purpose and plans of the 
society, there was an unusually large attendance, 
and the various points both argumentative and 
explanatory adduced in this able declaration were 
received generally with marked approbation, and 
in many instances with positive enthusiasm. It 
is a corroboration of our own expressed opinion 
upon the merits of, and absolute necessity for, an 
institution like the Concordia, to find that our 
contemporaries have so largely seconded our views. 
Indeed, there seems to be an universal acknow- 
ledgment on the part of the press that the time 
has arrived when the introduction of a more com- 
prehensive and novel repertoire is essential to the 
very existence of musical advancement. We note, 
then, with satisfaction that many admirable works 
have been already resuscitated, and although the 
“Seasons,” introduced for the sake of visitors who 
could not be expected to feel interested in the 
drill required by less known compositions, can 
scarcely be called an “unfamiliar masterpiece ” 
upon the whole, even at the outset enough has 
been done to prove that the society is thoroughly 
true to its principles. Amongst the works pro- 
posed for the serious business to come, are 
Mozart’s ‘Mass (No. 13) in E flat,” Haydn's 
“« Tempest,” Graun's “ Te Deum,’ and a Mass by 
Schumann. We may add that the organization of 
the society is now complete, a change having been 
made in the case of Dr. Flowers, who has accepted 
the post of Curator of Scores, his successor as 
organist being Mr. Alfred Carden, who appears to 
be eminently qualified for that important duty. 

A “ballad concert,” announced by Mdme. 
Sainton Dolby, drew a large audience to St. 
James’s Hall on Monday night, and furnished 
certain critics an opportunity for saying remark- 
ible things on Tuesday morning: the most re- 
markable being the wonder expressed that Mdme. 
Sainton should ‘‘condescend’’ on ballad singing. 
[The “condescension” in doing what the best 
vocalists have made their names by doing is 
neither more nor less in the case of ballad singing 
than in the case of taking money at the doors, 
Hereafter we may hear of Mdme. Sherrington’s 
condescension in appearing in English opera, of 
Mr. Brinley Richards’s condescension in playing 
the piano, or of Sir Edwin Landseer’s condescen- 
sion in painting dogs. The artists comprised in 
the program were Mdme. Sainton, Mdme, 
Rudersdorff, Mdlle. Dras¢il, Miss Annette Hirst, 
Mrs. Osborne Williams, Messrs. George Perren, 
Denbigh Newton, Lawford Huxtable, and Herr 
Reichardt, as vocalists, and M. Sainton and 
Mr. Brinley Richards as instrumentalists; whilo 
Signor Alberto Randegger conducted. The 
success of the concert was artistically and 
pecuniarily undoubted. Mdlle. Drasdil, a pupil 
of Mdme. Rudersdorff, whose merits have been 
frequently noticed in this journal, added another 
stone to the edifice of her reputation; and Mr, 
Lawford Huxtable, a pupil of Signor Randegger, 
exemplified the good training he has received by 
efficient service in the concerted music and in 
two soli. He has a powerful and sweet bass. 
Herr Reichardt contributed his annual composi- 
tion, a new song. ‘This year’s ballad, “ You 
must guess,” is after his best manner ; and, sung 
in that style of his which is so eminently suited 
to the spirit of his productions, it was enthu- 
siastically received. Mdme. Sainton also gave a 
new song by Miss Virginia Gabriel, entitled 
“The Lady of Kienast Tower”—which, by the 
way, the Daily Telegraph ludicrously imagines is a 
olagiarism by Mr. Planché from Schiller’s “‘ Hand- 
schuh.’’ We would refer our contemporary to 
the poem, “Friiulein Kunigunde von Kynast” 
as the source of Mr. Planché’s adaptation, but 
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that our contemporary (having read “ Der Hand- lacks presence. Mr. Edward Price was extremely 
schuhk”’ at school) would probably insist that as capable in a part which relied for its effects on 
the name “ Kunigunde” appears in both, the the putting on and off of a false beard, and the 
two poems are the same after all. Mr. George pretending to be his own ghost. His brother, 
Perren sang sweetly. Mdme. Rudersdorff gained | Ralph Warrington, was as serviceably filled as lay 
much applause in Randegger’s Venetian song, within Mr. Belford’s powers, which are admittedly 
“Beneath the blue transparent sky,” and the| great. Mr. Parselle as the heavy villain, Sir 
venerable “She wore a wreath of Roses.’”’ Mr,| Marmaduke, was extremely villanous. Though he 
Brinley Richards was there and would have played | had not a redeeming moral quality, his acting was 
in his approved manner, but malignant fate| good. Mr. Turner was quaint as Farmer Blunt. 
thwarted the intention. An esteemed music-firm| By far the best conceived character in the piece 
whose friendly feeling for this journal prevents! is that of a cringing menial who enjoys kicks; 
us from mentioning any name, neglected to send land this lusus nature was characteristically filled 
the ordered piano ! by Mr. Thomas Thorne. Indeed we have never 

The firet concert of the season was given at the| seen Mr. Thorne play a part with more unction or 
Beaumont Institution, Beaumont Square: the | wider success ; he was capital. As before observed, 
artists included Mdme. Laura Baxter, Miss! the play is tastefully dressed, but all the merits 
Matilda Baxter, Mdme. Louisa Vining, Mr.! of costume and scenery and care in acting will 
Weiss, Mr. Frank Elmore, and Mr. Viotti Collins.| scarcely secure for “ Nellie’s Trials” any other 
Mr. Sims Reeves was also announced but was) fate than that of ranking as Mr. John Brougham’s 
too ill to appear. The famous members with the! third consecutive fiasco, 


nudience were Linley’s ballad, “I cannot ened A new operetta (in one act) entitled “ Love's Limits” 
iny Wheel,” sung by Mdme. Vining; Hatton’s 


| was produced at the New Royalty on Monday. The 
ballad, “The Lark now leaves,” sung by Mdme. libretto is by Mr. Reece, and the musie by Mr, 
Laura Baxter: amd Mr. Frank Elmore’s version | yfajjendaine. 'The story is a pew version of an old 
of * Airy fairy Lilian,” which he sang with all the | fayce called How to die for Love.” A peasant girl, 
finesse the delicate words require. Mr. Elmore} (ee j1e (Mdme. d’Este Finlayson), has two lovers, 
also joined Mr. Weiss in a duet with considerable | Pierre, a soldier (Mr. Eliot Galer), and Jabot, a 
euyccess, | peasant (Mr. Connell). As she likes them so well 
= | and so equally that she is unable to determine which 
‘shall be the happy man,” she resolves that her 
choice shall depend on a trial of ingenuity and 

Never was the world of entertainment of all| cunning between them.” It is her “ féte day,” and 
kind fuller than at present: the crowds that| she declares that he that can induce the other 
nightly overcrush every bouse of amusement are to cross the boundary of her estate during the even- 
disproportionate even to the time of year as ing shall become her husband. This idea, though 
compared with former seasons. From classic extravagant enough, is capable of producing much 
Drury and artistic Covent Garden down to Chang fun and humour in the treatment. Pierre (the 
aud Christy Minstrelsy “every gate is thronged soldier) is aided in the contest by a comrade, and 
with suitors.” Vain the attempt to obtain admit- | 74° by Susanne (Miss Fanny Reeves), a friend of 
tance a minute or two after the curtain rises: | “eci/e, and who is in fact the principal character in 
even standing room is generally a benefit unattain- the piece. She forges a letter to Pierre, informing 
able. Under such happy auspices the different him that his brother is about to be shot at the drum- 
managers will naturally continue their attractions head for a military offence, and that he (Pierre) 
without change; and accordingly the only variety alone can — him. The device is defeated how- 
we have this week to notice has taken place at | °Y® by Pierre declaring that he has no brother. 
the Strand and the New Royalty Theatres. And now Jabot, seeing a fire afar off, is told that his 

At the pretty little house in the Strand, tradition- house is = flames, end is rushing om =e ee 
ally the home of burlesque, a novelty of a very when he is stopped by Susanne and informed 
different kind to the staple commodity has been that it is merely a trick of his rival to decoy 
presented. Paradoxically however the novelty is him —— the bounds. The soldier, entre at 
not new. “Nellie’s Trials” is the title of a melo- | *t his wit’s end, has no difficulty in fastening a 
drama by Mr. John Brougham provided on Monday, quarrel on his rival. Swords are drawn. Jabot 
but ‘The Might of Right or the Soul of Honour” is | 38 advised to get out of the way as fast as he 
the name of the same piece as brought out some | © and in a moment is over the boundary, when 
time ago at Astley's. The play is entirely the wounded man springs up and proclaims him- 
Bronghamesque, and happy audiences who have | 8¢lf the victor with a shout of triumph. Excepting 
seen “ The Child of the Sun” will (with the aid of in the character of Susanne, which to the 
imagination and allowing good acting to usurp the | best of our recollection is an interpolation, the 
place of bad) easily build up for themselves the plot | Story follows the incidents of the original 
of * Nellic’s Trials.’ For farther particulars as to | pretty closely. Yetit is certainlynoimprovementon 
plot we must refer them to our Feuilleton. To the|it. However, as a vehicle for the music it 
mounting of the piece however, too full praise cannot | makes a fair libretto enough. Mr, Mallendaine’s 
be rewarded. Mr. Fenton has wielded his ablest | music displays some pretty and graceful ideas 
pencil, Mrs. Swanborough has ransacked her best | mingled with less interesting matter. His bestthing 
wardrobes, and all the company bring forward both | isa duet, sung by Mr. Galer and Mdme. Finlayson, 
spirit and talent to lend support to a sadly inferior | which possesses a melodious and graceful freshness 
cause. The heroine, Nellie, who undergoes her | which, had the author paused on his work until 
trials (one of which is that she is smuggled out of | his muse had supplied him with a few more 
sight all through an act) is gracefully and patheti- | thoughts of equal strength, he had done wisely. 
cally played by Miss Ada Swanborough ; but Miss|A quintet for the five principals, although dis- 
Swanborough has to combat many disadvantages in | playing nothing new, has a pleasant and refresh- 
her part, the chief being that it is a thanklessly | ing sparkle about it. A pretty plaintive melody, 
lachrymose role with nothing to contrast with its}sung by Miss Fanny Reeves, was deservedly 
shadows and woes and tears. It is according the|encored. A military song, sung by Mr. Galer, 
highest praise to Miss Swanborough to say that these | and a bass song delivered by Mr. Connell, received 
shortcomings in the writing are scarcely ever|the same honour. Both are good songs for the 
marked in the mouth of the actress—would not | publishers, but at the theatre the recalls were due 
indeed be marked at all but for the pleasant me-|to the singers rather than to the music. Miss 
mory we have of those parts which have afforded | Fanny Reeves is as satisfactory as she always is, 
Miss Swanborough the opportunity best suited to} both vocal and histrionically. Mdlle. Finlayson 
her—the opportunity of sudden contrasts. In the | has an excellent voice; but her style is unstudied 
second lady-part Miss Kate Ranoe débuta. Wel]and her intonation imperfect. She is a good 
must confess to some feeling of disappointment | actress and would look exceedingly pretty but for 
in the débutante, who, though conscientious|the huge sugar loaf upon her head which is 
enough in her endeavours, is unsympathetic, and | enough to mar the beauty of a Venus, 
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FRANCE. 
Paris, Jan. 9th, 

The last musical novelty of the year 1865 wag 
the ‘“‘ Fiancée d’ Abydos,” opera en quatre actes, 
produced at the Thédtre Lyrique on the 30th 
December. The libretto, by M. Jules Adenis, jg 
the enlarged edition of a cantata written for the 
Concours du Prix de Rome of 1864, and in which 
M. Barthe, the composer of the present opera, 
was the most successful competitor. The plot 
the author has worked out is not of the most 
striking originality, and appears to me to be what 
Sam Weller would call “a kind of compo” of the 
“Bride of Abydos,” with the last act of “Romeo 
and Juliet” tacked on to it, but with the de. 
nouement changed in such a way that the tenor 
and soprano are married, and only the baritone 
sacrificed to the spirit of dramatic justice, which 
requires that all the villains of the piece shall dig 
violently ‘in the last act. 

At the commencement of the opera we find 
Giafir, the Pacha of Abydos, smoking in his divan, 
surrounded by his suite, and accomponied by his 
son and daughter, Sélim and Zuleika. The great 
man is out of sorts: the vocal attempts of his 
followers, and the dances of the Odalisques, fail to 
give him pleasure. Zuleika proposes to oblige 
the company with a new song, and on her 
father’s answering with a gruff “No!” immedi. 
ately strikes up a Moorish iove ditty, as an 
obedient girl ought to do. Giafir intends mar. 
rying his daughter to the Bey of Carasman, and 
notwithstanding her desire to remain with him, 
and her objections to her futur, insists on her 
obedience to his orders. The Bey’s followers arrive 
bearing rich presents, and the act closes witha 
short dialogue between Sélim and Zuleika, in 
which he gives her a rendezvous that night, and 
the reprise of the chorus of the Bey’s followers, 
which of course begins with “ Honneur et gloire a 
la plus belle,” &c. The pair meet in the gardens 
of the harem, and we learn that Sélim is not 
Zuleika’s brother, but only her cousin. He is the 
son of Abdallah, who was cruelly murdered by his 
younger brother Giafir, and would have been slain 
himself but for the protection of Haroun, the chief 
of the guards, who watched over him and substi- 
tuted him for a son of Giafir’s of the same age, 
who died suddenly during his infancy. As soon 
as Zuleika finds out that Sélim is her cousin, of 
course she falls violently in love with him. But 
this interview has had an unwelcome listener in 
the person of Giafir himself, whose first idea on 
learning the secret is to put Sélim out of the 
way at once; and but for a movement of his 
daughter, which places her life in danger as 
he is about to strike Sélim, the piece would 
come to an end faute d'un premier amoureua. 
However he profits by a billing and cooing duet 
to call his guards together, and orders the 
téméraire to be put to death. Zuleika implores for 
pardon, and at last, in order to save her lover's 
life, promises to marry the Bey. Haroun ands 
certain number of conspirators assemble to rescue 
Sélim: all their plans are arranged, but as their 
leader is retiring he is surrounded by Giafir's pat- 
tizans. He has but just time to give secret in- 
structions to his dumb slave Medjé, and is hurried 
off to death. We now come to the palace of 
Giagir, where all is in preparation for the wedding. 
Medjé arrives, and presents a flower to Zuleika, 
which she holds to her face for a few moments 
and then falls lifeless in the midst of a “ conster- 
nation générale.” In the last act Giafir is discovered 
watching his daughter's body. Sélim arrives accom 
panied by the revolted guards, informs the Pasha 
that he is in his power, and claims his daughter's 
hand. Giafir shows him the body of Zuleika, and 
the two in their despair agree to poison themselves. 
The father drinks first, and hands the cup to Sélim. 
As he raises it to his lips Medjé dashes it away, 
and shews him Zuleika who has partially recovered 
from the effects of the narcotic she has inbaled, 
and has risen from her couch. Giafir finding bis 




















end approaching proclaims to all that Sélim is bis 
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nephew, and, joining the hands of the two lovers, 
dies as the curtain falls. The piece, as you will 
see by the above brief outline, is tolerably flat, 
and deficient in “situation;’’ in fact, it looks like 
what it really is—one short act spun out into four. 
Like an overgrown child, it wants stamina. The 
only interesting character is Zuleika, and even she 
is but a walking lady. Sélim is a complete booby. 
Ciafir gave me hopes for a moment, but even he 
jeceived me at last and died penitent. But if M. 
Adenis’ subject is weak his writing is good and 
elegant, and had I time and space I could quote 
you many charming passages in the work. With 
regard to the music I can only say that itis one of 
the best “ first attempts” I have heard for many 
years past. The composer, M. Barthe, is an ex- 
pupil of the Conservatoire, and studied composition 

under M. Leborne. In compliance with the con- 

ditions imposed on M. Carvalho when he received 

a state subsidy, that he should produce each year 
an opera by a Prix de Rome who had not yet had 

a chance of giving a work, the subject of the pre- 

sent opera was put up for competition, and M. 

Barthe’s version was declared the best of 

gome five or six & Uwunanimité. I don’t go 

so far as to say that the work is perfection. 

There are occasional reminiscences, and sometimes 

aslight “feeling the way” sensation, which no one 

who knows how difficult it is to write for the stage 

will be astonished at in a first work. But on the 

other hand we must give the composer credit for 

a good sentiment of melody, sometimes original, 

very often excellently suited to the words, and 

always distingué. The scoring is brilliant without 

violent effects, and the voice parts well arranged 

and sonorous. The best members are the Chanson 

Mauresque for Zuleika (Act 1) in F minor, with 

a pleasant choral accompaniment to the second 

verse; a trio in A, containing a charming soprano 

phrase “Non si je vous suis ch?re,”’ and a romance 

for tenor “Toi qui m’écoutes dans les cieux.” In 

Act II. a cavatine for soprano “ O Nuit” in A flat ; 

a firstrate ‘‘ Ronde de Nuit,” chorus in E major 

full of nuances and admirably executed, a love 

duet rather “Faustish” in character, which pro- 

duced a great effect, and a well written Finale are 

to he noticed. The best number of Act ITI., and 

to my mind the gem of the whole opera, is a duet 

for Zuleika (soprano) and Haroun (baritone): the 

Cantabile “Enfant laisse ton ceur s’ouvrir a 

Vespérance,” is really beautiful, and, at the reprise, 

the contre-sujet for soprano, sung as Mdme. 

Carvalho can sing, is well written and most 

effective. The same Act contains a soprano air in 

A major; and the fourth and last a fine trio in F 
anda brilliant concluding chorus, which always 
has the usual cloak-searching and _ bonnet- 
atanging accompaniment. M. Carvalho was 
generous to the young composer and gave him 
the dessus du panier of his troupe. The cast in- 
cludes the names of Mdme. Miolan-Carvalho 
(Zuleika), MM. Monjauze (Selim), Lutz (Haroun), 
and Ismail (Giafir.) The scenery and dresses are 
good, and the opera will, I think, have a fair run, 
For the first time in the memory of man (in Paris) 
the score was disposed of before the first per- 
formance! M. Choudens was the audacious in- 
novator ; and on New Year's day the entire opera 
was to be seen in the “ Magasins de Musique” of 
the Boulevards. Before bidding adieu to the 
Lyrique, I have to announce the engagement of 
M. Du Wast, a new tenor who made a very favor- 
able impression in the part of Lyonnel in M. 
Duprez’ “ Jeanne d’Are.” “ Faust” will berevived 
for his débuts. 


The Grande Salle du Conservatoire, which has 
been under repair, was re-opened on Thursday 
last with a concert at which M. de Maréchal 
Vaillant, ministre de la Maison de lEmpereur et 
des Beaux Arts, MM. Auber, Camille Doucet, Le 
Comte de Nieuwerkerke, &c., assisted. The prize 
Cantata of 1865 “Renaud dans les Jardins 


TArmide,” music by M. Lenepveu (pupil of M. 
was performed with good 
The regular business of the Société des 


Ambroise Thomas), 
effect, 


——— 


concerts began yesterday with the following 
program :— 

1, Symphonie en La, Beethoven; 2. ‘ Adieu aur 
jeunes mariés : double cheur sans accompagnement, 
Meyerbeer; 3. Ouverture des “ Grottes de Fingal, 
Mendelssohn ; 4. Fragments de la 3me partie des 
“ Saisons,”” Haydn; 5. Ouverture du “ Freyschutz,” 
Weber. Conductor, M. George Hainl. 

M. Ponchard, one of our musical celebrities, died 

on Saturday at the advanced age of 78. He was an 
éléve pensionnaire at the Conservatoire in 1808; 
studied under Garat, and made his début at the 
Opéra-Comique in 1812 in ‘L’Ami de la maison” 
and “Le Tableau Parlant,” both by Grétry. 
Amongst his ‘‘creations” are the parts of Georges in 
‘*La Dame Blanche,” the Count in * Le Chaperon 
Rouge,” by Boieldieu, Masaniello in Carafa’s opera 
of that name, &e. He had neither a big voice nor a 
burly physique like the musical butchers of the 
present day, but he knew how to sing, was perfect 
in the art of vocalisation, and, having commenced 
his musical career as a violinist, had received suffi- 
cient instruction primaire in music to enable him to 
sing in time, and possessed enough good taste to 
arrange the ornamental portion of his airs himself 
with proper style. After twenty-two years service, 
M. Ponchard retired from the stage in 1884; and 
was re-elected Professor of Singing at the Conserva- 
toire, a post he had already held in 1819; and retired 
in 1856. M. Ponchard was Chevalier de la Legion 
d’Honneur. 
A huitaine an account of Mercadante’s Leonora,” 
which comes off to night at the Italiens, and let us 
hope of Patti’s rentrée, which will probably take 
place in * La Gazza Ladra.” 





- GERMANY, 





Cotoanr, January, Sth. 
At this time, Christhiiume and presents, dinner- 
parties and balls completely absorb everybody’s 
attention in Germany. The deserted theatres 
offer nothing new or interesting ; the Philharmonic 
Societies pause; all the conservatoires are closed ; 
and Capellmeister, Musikdirectoren, Professoren and 
pupils betake themselves to their travelling, 
visiting, eating, drinking, singing, playing and 
dancing. Following the general rule, and having 
in fact nothing worth while narrating of Cologne 
at the present moment, I left my post last week 
and went to Holland. Without attempting to 
convey to you a pathetic description of that 
wretched, dirty, watery land, Iam happy to have 
found in it some indication of musical progress 
which may prove interesting to your readers. For 
many years the only musical institutions of import- 
ance in Holland were the different Philharmonic 
Societies, which every winter gave a certain num- 
ber of concerts more or less interesting. The I’elix 
Meritis in Amsterdam, the Eruditio Musica in 
Rotterdam, the Diligentia in the Hague, the Con- 
certs des Etudiants in Utrecht, the Sempre Cres- 
cendo, in Leiden, ete., have all been favourably 
known. Since the last six or eight years a National 
Society has been founded for the promotion of 
musicol knowledge through Holland (Niederliin- 





Schlisser in Darmstadt, and J. Stockhausen in 
Hamburg are corresponding members. The 
society has founded an honorary premium of one 
ducat to be given as “droit q’ auteur” to every 
living composer each time that one of his works 
is performed in Holland. The society is directed 
by a committee, of which Dr. J. P. Heije is 
president. Certainly musical taste is much 
improved in Holland, but Puritanism is so very 
strong, that with the exception of a second-rate 
Ferman opera kept by a company (Limited) in 
Rotterdam, and a second-rate French opera in 
the Hague paid by the King, nothing of the sort 
exists through Holland. In Amsterdam, a very 
large and wealthy town, bigotry is so strong 
among the rich, that a permanent theatre is 
impossible. The companies from Rotterdam and 
the Hague come down from time to time for 
performances. Next the celebrated musical 
society Felix-Meritis, into which very few sub- 
scribers can be admitted, the city can boast a fine 
public concert room in the Park, called Frascati. 
Here are good concerts occasionally given, but in 
general the place is used as a Café-Chantant. 
During the last few years they have built a 
creditable-looking Crystal Palace in Amsterdam, 
which grandson of Sydenham, intended as a 
permanent exhibition of fine arts and industry 
has been converted into a temple of music, to 
send up the shares. They have a good orchestra 
under the direction of Herr Joh. M. Coenen, and 
they give a promenade-concert every Sunday 
morning, with sometimes an evening concert, at 
which foreign singers are engaged. Adelina 
Patti and party were here in October last, but the 
speculation did not pay, the people beginning to 
be tired of the Patti-Ullman-Strakosch interest. 

On Saturday evening, the 30th December, I 
was present at a concert given in the Palace, 
They have now shut one side of the nave and 
made a large but reasonable concert-room of it. 
The soloists on this occasion were Signor and 
Mdme. Marchesi as vocalists, Herr Joseph Cramer, 
violin, and Herr Frosbhart, cornet-i-piston; both 
these gentlemen are Dutchmen, and soloists of 
the Palace orchestra. The two well known 
singers were highly successful in their contribu- 
tions, both Italian and German, and were loudly 
applauded and recalled by the numerous audience 
—more than four thousand people. Both instru- 
mentalists were firstrate, and the orchestra (which 
was deficient in ensemble, because newly formed), 
played, under the discreet biton of Herr Joh. M. 
Coenen an overture, “ Im Hochland,” by Herr 
W. Gade, belonging to the new German School. 
The overture from ‘ Euryanthe,” Weber, and a 
very effective march from a series by Joachim 
Raff, one of the clever modern German composers, 
followed. The day before I had an opportunity 
of attending a concert of the Felix Meritis, where 
I was introduced through a friend. On this 
occasion I heard the symphony No. 4 (D natural 
Op., 120), by R. Schumann, which does not belong 
to the best productions of the departed composer, 





dische Verein sur Refirderung der Tonkunst). The 
King of Holland is the first honorary member of 
this Society. The subscribing members number 
1832, the honorary members 121, the corresponding 
members 37, and the ‘“‘members by merit” 
(Verdienst-Mitglieder) 39: altogether 2030 mem. 
bers. The reserve-fund of the society is 50,300 
florins, the art-fund 27,300 florins, the music-fund 
19,300 florins. Four or five popular concerts are 
given by the society in the largest towns annually. 
The “Technical Directors” of the different 
Musikschulen are as follows:—In Amsterdam J. J. H. 
Verhiilst, G. A. Heinse, H. Coenen, F. Coenen. 
In Arnheim, H. A. Meyroos. In Deventer C. A. 
Brandts-Beys. In Enkhuizen, F. C. A. Guerike. 
In Goes Ahrensmann and Kirwald. In Hague W. 
F. G. Nicolai. In Haarlem W.B. Weidner. In 
Rotterdam, W. Bargiel (the only German) and W, 
Hutschenruyter. In Utrecht, R. Hol and Vanden- 
Berg, and in Zierikzee, Karl Eisner, Max Bruch 


being extravagant in modulations and instru. 
mentation. The orchestra of the Felix Meritis 
has highly improved under the biton of Herr 
Verhulst, a spirited leader. Joh. 'T. H. Verhulst, 
a Dutchman, is a man of real genius as composer 
as well as a chef d’orchestre. While a young man 
he was highly esteemed in Leipsic under Mendels- 
sohn. After that he became Musikdirector in the 
Hague, and remained there many years; and now 
since the existence of the musical association 
spoken of above, he has been appointed director 
of the Musikschule, and of the Felix Meritis 
concerts iu Amsterdam. I was greatly surprised 
to hear on the same evening at Felix Meritis, a 
wonderful young violinist, Herr T. De Graan, 
pupil of H. Coenen, member of the orchestra. I 
think this young man, who is really an artist, and 
not an enfant prodige, played once at the Palace 
at Sydenham last season, but not being preceded 
by the flourish of the pregs so necessary in England 


to arouse public attention, he came and went 
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THE CHIEFTAIN’S WIFE. 
‘A NIT A, 


BRINLEY RICHARDS. 


The Liverpool Mercury in a notice of the late 
Philharmonic Society's Concert says :— 


**Mr. Reeves achieved another triumph in Brinley Richards 
hallad ‘ The Chieftain’s Wife.’ This song is founded on a tragic 
and deeply affecting incident in the famous retreat of Garibaldi 
across the Apennines, with his beloved wife Anita and afew 
faithful followers. His little band scattered, himself hunted 
down by land and sea, he found a momentary refuge at Rimini, 

where Anitadied from exhaustion. Garibaldi could not stay to 

verform the last sad office of affection, and tore himself from 
- unburied corpse, which was cared for by the rude pea 
santry of the district, who scarcely recognised, in the poor 
wasted form, the great chieftain’s wife. The pathos with which 
he sang this pretty ditty could scarcely fail to gratify those who 
could appreciate a refined vocal effort, and there was a general 
demand for the repetition of the ballad, with which Mr. Reeves 
readily complied.” 

‘** Lost Hope’ and ‘Anita’ are the titles of the new songs, 
both of which were sung by Mr. Sims Reeves, and redemanded.” 
—Morning Post, June 20th. 

“The most remarkable feature of the performances was the 
singing by Mr. Sims Reeves of two new songs, ‘ Lost Hope’ and 
* Anita,’ set by Mr. Brinley Richards, both of which were 
enthusiastically received and encored.”"—The Observer, June 
25th. 

“A new scena, entitled ‘Lost Hope,’ and sung by Mr. Sims 
Reeves, was also encored with enthusiasm. The same compli- 
ment, moreover, was paid to another song of his, entitled 
* Anita,’ sung by Mr. Sims Reeves, a very beautiful and expres- 
sive composition.”—Ilustrated London News, June 24th. 

“Two new songs set by the fertile genius of Mr. Brinley 
Richards, both of which were enthusiastically received and 
encored. The words are very graceful and poetic, and the 
music is sufficiently good to give Mr. Reeves material where- 
upon to employ his unequalled powers of voice and expression. 
the second is a lament suggested by the death of Garibaldi’s 
noble wife at Rimini, and entitled * Anita.”” The air is patriotic 
and winning to a high degree ; and, sung with the very perfection 
of tenderness by the gifted and intellectual artist entrusted 
with its presentation, we could not wonder at the unbounded 
favour with which it was received,”—Morning Star, Jun 2ist. 


PRICE 3s, 


CRAMER & CO. Limited, 201, Regent-street, W. 





VINGT MELODIES, 
CHANT et PIANO, 
Par. CH. GOUNOD., 
Price 10s. 


Let CHAMPS 2.00. cccccccsccccccccccesscccccsce BOFARgOr, 
Souvenir .». A. De Lamartine. 
3. Ave Maria 

4. Le Premier Jour de mai .... 66.6 cece cece eens 


Ed 


«+s» Passerat 


B. Oe DANO PORES ca cc cveccececcccecsccccccccccece MAUL 
Dy PIED. da be is 0h i6 beeen te deeses ieee Victor Hugo. 
7. Chant omnemes. 

GB. Le LOVEE ce sccocccccvcccvcecscvccceccss Aled de Mussst. 
OD. Vemise .. ...ccccecececccscvcecscececees Alfred de Musset. 
10. Bérémade......recoccsceccerscccccccccceces ViCkOe Hugo. 
BA. Tie WORN cccccecncececes ce seeeee A. De Lamartine. 
IZ. Le Julf-errvant .... 0c cccccsccceccccccssccseee BOPAnger. 
18. Chanson de printems ...... 6... 6000 ees — Tourneux. 
TD Pe 


15. Nilor ni la grandeur ........... 

16. L’ame d'un ange (La Rondinella) - 
7. Jésus de Nazareth 

18. Mon habit.. oe 

19. Le chant d’ kuryelbe. seseeeeee Ponsard, 

> ae eree . A. De Lamartine. 


Cramer & Co, Limited, 201, ial -atreet. 


hai i ‘la Fontaine. 
» Théodore de Banville. 

. A. Porte. 

. Béranger. 





GOUNOD'S NEW SONGS, 


Just Published, 


“SOLITUDE.” 


Pastoral Romance for Tenor or Soprano, and Mezzo-Soprano. 


Price 4s. illustrated ; 


AND 


“M ED J £.” 


AN ARAB SONG FOR SAME VOICES, 
Price 4s. illustrated. 


** Monsieur Gounod has just finished two very beautiful me- 
lodies, ‘‘La Solitude” and ‘ Medjé ;’ the first is one of the 
torales written since Schubert; the 
ie, 18 full of passionate sentiment.”— 


most charming reveries 
second, in the Arab sty 
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Cnamzn & Co, Limited, 201, Regent-street. 


THE LATE W. VINCENT WALLACE. 


SUBSCRIPTION has been suggested to pro- 
vide a TESTIMONIAL of the esteem in which the late 
W. VINCENT WALLACE was held. It is proposed with the 
funds which may be raised to erect an unassuming Monument, 
and to devote the residue to his widow and children, who are 
far from being efficiently provided for. Among the friends from 
whom aid have been promised are the following :—The Marquess 
of Downshire, Charles Collard, Esq., Thomas Chappell, Esq., 
tobert Cocks, Esq., Robert Addison, Esq., George Wood, Esq., 
Brinley Richards, Esq., — Griineisen, Esq., and many others. 








TERMS FOR ADVERTISING. 


A reduction will be made on a 
Series. 


Sixpence a line. 


Advertisements intended for insertion in The 
Orchestra must be addressed either to the Printer, 
Mr. Swirt, 55, King Street, Regent Street, W., or to 
the Publishers, ApAms AND Francts, 59, Fleet Street 
(not to the Evrror). All Advertisements must be 
PAID IN ADVANCE. 





TERMS OF SUBSCRIPTION. 





STAMPED, UNSTAMPED. 
Per Year o «» 17s. 4d. oo +. 13s. 0d. 
» ¥-Year.. .. 83. 8d, ee + ~— «6s. 6d. 
», Quarter .. «48, 4d. os -- «8. 3d, 


Payable in advance. 
* * Crroves AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCS, 59, Figet-street, Lonpon, E.C. 
Orrices: 201, Recent STREET, 
AND 
59, Freer Srreer, 
PROM WHICH THE TRADE IS SUPPLIED. 











IN PREPARATION. 


An analytical notice of Gounod’s MS. Oratorio, 
“ TOBIAS,” with musical illustrations. 








On the 27th “inst. ‘will ‘be ‘presented with the 
ORCHESTRA a finely executed PORTRAIT ON 
STONE of 


M. CHARLES GOUNOD, 


Author of ‘‘ Favst,” “La Rete pe Sana,” &c,, €c, 


The Portrait is executed from a Photograph fur- 
nished for the purpose, 





TO CORRESPONDENTS. 








W. II. C. asks us three questions on our article of Dec. 23rd, 1865, 
entitled, ‘‘ What is chanting?” 1. If the Psalms of the day 
are metrical, what did Tate and Brady mean by writing a 
metrical version of the Psalms? 2. If ‘‘ seven bars is not a 
rhythm,” why not, and on what authority? 3. Why is not 
the second section of the English Chant treated to the same 
gratuitous addition of a bar as the first section? In reply 
to W. H. we answer seriatim: 1. Tate and Brady made a 
ballad version of the Psalms, consisting of a series of 
rhyming couplets or quatrains, and no doubt these worthies 
meant their work to sell, and it did so, It had its day, and 
ia extinct. 2. The chant of seven bars is, in fact, three and 
a half— 








and without the rest, or silent half bar at the cadence, 
canrot be recommenced. This rest is occupied by the 
responding choir, Every tune is either catalectic or acata- 
lectic ; that is to say, it begins on an accent, or it does not. 
If it begins on an accent, the time of the last bar must be 
filled up, either by tone or silent rhythm. There cannot be 
two primary accents in succession in one bar. The English 
Chant is not a tune of 2-2 time: it takes the harmonic beat 
of 4-4. 8. Because in the second section the chanting sound 
is rightly on the half bar (marked A), and the section is in- 
capable of receiving that which it has. W. J. C., like many 
of our correspondents, hitherto has had small insight into 
the rhythm of the Anglican Chant. 
Liverroot Atsroy.—You are mistaken; our Bohemian does 
not seek the ladies of Liverpool in Lime-street, any more 
than he would seek the gentlemen of Liverpool at the corner 
of Brunswick-street and Castle-street. 
*.* In our notice last week of Mr. Hallé’s concert in Man- 
chester, by a typographical error we are made to speak of 
“* Miss Lavigne and De Jong.” It should be “ Messrs. 
Lavigne and De Jong.” 





Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA, 





All communications for the Editor to be 
addressed to 201, Regent Street, W. Letters on 
the subject of subscriptions or advertisements, 
may be addressed to Apams and Francis, 59, Fleot 
Street, E.C., or Mr. J. Swurr, 55, King Street, 
Regent Street, W. 








LONDON, SATURDAY, JAN. 13, 1866, 








Mdlle. de Murska is playing Lucia in Vienna, 





Amalia Ferraris (danseuse) is in Paris, 





Nicolini is engaged by Mr. Gye for next season, 





A French singer, Mdlle. Irma Morio, has made 
a brilliant début at La Scala. 





The thirteenth Carlotta Patti concert in Vienna 
brought a gross receipt of more than 40,000f, 





“TI Africaine” will go on the Viennese stage on 
the 3rd February. 





Himmer, a German tenor, who has had some 
success in Dresden, has sailed for America, 





A flutist has come out in Paris under the namo 
Gariboldi. 

Strakosch goes to New Orleans for a season of 
Italian Opera. 





Mr. Arthur Sketchley purposes reopening a new 
entertainment in March. It is founded on “ Mrs, 
Brown.” 

Mr. Gye is still “en pourparlers” with Malle, 
Nilsson of the Lyrique, relative to an engage. 
ment at Covent Garden next season. 





The machinist of the Coburg Theatre has re- 
ceived from the Duke of Coburg a cross of merit 
for his getting up of the “ Africaine!” 





“Tromb al Cazar,” one of Offenbach’s best 
operettas, is played with great success in Constan- 
tinople. 





Another Patti will join the sisterhood in 
publicity by the end of January. Carlo Patti will 
appear in Paris. He is a violinist. 





Paris at the present time numbers among its 
residents the five greatest dramatic musicians 
living: Rossini, Auber, Gounod, Verdi, and 
Wagner. 

The Continental Theatre, Boston, the new 
theatre erected by Lon Morris, was opened on 
January lst. It is erected on the site of the old 
Apollo Garden building, on Washington street. 





John Brougham closed his engagement at the 
Walnut, Philadelphia, on the 23rd inst. For his 
benefit on the 22nd he appeared in “The Serious 
Family” and his own burlesque of ‘* Pocahontas,” 





Malle. Patti is expected to make her reappear 
ance in Paris shortly. On her way from Turin to 
the French capital Mdlle. Patti was engaged for 
a limited number of representations in Marseilles. 





Since the best days of Mdme. Schumann,n0 
pianist has ever created so great a sensation in 
Holland as Mdme. Escudier-Kastner, the charming 
and celebrated solist to her Imperial Majesty the 
Empress of Austria. In Amsterdam, Utrecht, 











] the Hague and Rotterdam’she evoked a furore. 
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The Committee of the Royal Academy of Music 
are informed that their premises will be required 
for a new street, and have notice to quit at 
Midsummer. 





The Plans of the contemplated Amphitheatre, 
Hall of Science and Arts, with model of the 
pbuilding are to be seen on application to Col. 
Scott, R.E., at the Horticultural Gardens, 





The two lion pianists, Liszt and Thalberg, are 
said to have become vendors for the soul and the 
body. The Abbot of St. Peter's is paid for granting 
indulgences, the merchant of Posillipo for the 
sale of his wines. 





“The Castle of Aymon,” produced some 17 
years ago at Covent Garden, will furnish the 
subject for the forthcoming burlesque at the 
Olympic, and which is to bear the name of “ The 
Four Aymons.’’ The success of the present bill 
of fare has been the cause of its postponement 
but we believe it will be produced shortly, 





Offenbach has come under an engagement to 
supply the Opéra Comique with a three-act opera 
by the Autumn, and the Palace Royal with 
another three-act. These make four Parisian 
Theatres for which the indefatigable composer 
is writing, besides which he supplies all the 
German watering places. 





An absurd scene occurred last week in Sunder- 
land. A “morning performance” of the panto- 
mime at 2 p.m. being announced, about an hour 
and a half after midnight of the preceding day 
the streets were thronged with the enthusiastic 
inhabitants. The townspeople had read the 
posters literally that the pantomime would be 
given at two in the morning! 





Mdme. Grisi with her three daughters has 
arrived in London from Florence. Mario has also 
arrived from Madrid. The two vocalists join 
Mapleson this day in a provincial tour of concerts, 
under the direction of Signor Arditi. We are 
assured that our contemporaries are greatly in 
error announcing the engagement of Mario at 
Her Majesty’s Theatre. 





Mr. Charles Taylor, who used to play upon the 
San Francisco stage, and who, after marrying a 
soubrette actress named Nellie Brown, left that city 
a few months ago for China, met with much 
misfortune. He first lost his wife, and then 
joining the Taepings, or rebels, was captured by 
the Imperialists, and in company with several 
Chinamen had his head taken off. 





Sax, the famed inventor of many new systems 
of adopting valves to brass instruments, has re- 
cently patented one for a complete family of 
trumpets and trombones, with six valves and in- 
dependent tubes. The facility and certainty of 
intonation, in every change of key, which this 
new patent affords to performers, are quite won- 
derful. The weekly exhibitions of some dozen of 
these instruments, with saxophones and flutes, are 
crowded by military musicians. 





Mdme. Rudersdorff leaves London for Germany 
to-day. She is engaged to sing for two historical 
concerts at the Gewandhaus in Leipsic, which will 
take place on the 18th and 25th of this month. 
In the interval Mdme. Rudersdorff will sing at 
Bremen, Jena, Erfurt, and at the court of Weimar. 
Offers were made to Mdme. Rudersdorff from 
Aix-la-Chapelle, Frankfort and other towns, but 
she was obliged to decline them, in consequence 
of engagements which she had previously accepted 
in England for the first week in February. 





There have recently arrived in New York the 
brothers Poznanski, who left America eight years ago 
With Vieuxtemps, Joseph Poznanski, the pianist, is 








a pupil of Wolff and Helevy, and J. Poznanski is the 
favorite scholar of Vieuxtemps. After completing 
their studies with these great masters, and giving 
many concerts in Paris, they made an extensive con- 
cert tour through France and Germany, with marked 
success. They have now returned to settle perma- 
nently in their native country, and purpose to make 
their first appearance at a grand concert which they 
will give at the Academy of Music, for the benefit of 
the widows and orphans of the Union army and the 
poor of the south, 


Mr. Edwin Booth, the ‘young American tra- 
gedian, contemplates making his reappearance on 
the stage, on Wednesday, January 3rd, at the 
Winter Garden New York. Mr. Booth has been 
absent from the boards about three-fourths of a 
year, the cause of his absence being well known. 
Some of the most influential and high minded 
citizens have time and again sought him out in his 
retirement, and urged him to resume the duties of 
his profession, remarking that the public were 
desirous of an opportunity to testifiy their 
sympathy for him, and to give him such a welcome 
as any man might well be proud of. Thus urged, 
Mr. Booth at last consented to come forth from 
his retirement, and resume his professional duties 
The time fixed upon for his reappearance was 
January 3rd, but the New York Herald, in a spirit 
of malignity, of which no other journal could be 
guilty, has sought to prevent Mr. Booth from again 
appearing in public, and to this end the following 
characteristic article appeared in that paper on 
Sunday, Dec. 24 :—* Is the Assassination of Cesar 
to be Performed ?—The public must be surprised 
to learn that a Booth is to appear on the New York 
stage the coming week. We know not which is 
most worthy of condemnation, the heartless 
cupidity of the foreign manager, who has no 
sympathy with this country or the feelings of the 
American people, in bringing out this actor at the 
present time, or the shocking bad taste of the 
actor himself in appearing. Will he appear as the 
assassin of Cesar? That would be, perhaps the most 
suitable character and the most sensational one to 
answer the manager's purpose. Shame upon such 
indecent and reckless disregard of propriety and 
the sentiments of the American people! Can the 
sinking fortunes of this foreign manager be sus- 
tained in no other way than by such an indecent 
violation of propriety ? The blood of our martyred 
President is not yet dry in the memory of the 
people, and the very name of the assassin is 
appalling to the public mind; still a Booth is 
advertised to appear before a New York audience.” 

—_— > —— 


THE NEW EPOCH IN MUSIC 1866—1873. 





We have entered upon a great turn in this our 
world, for with the year 1866 commences the disso- 
lution and flitting away of all used up things. We 
are about to suffer a civil reformation from Jonn, 
Earu Roussext, and an ecclesiastical one from Arcut- 
BALD, Bishop oF Lonpon. Everybody is to vote for 
the state, but none but Bishops to have a voice for 
the soul. We have built palaces for nearly all our 
Bishops; and now we are to set to work, and again 
whitewash our Cathedrals and yellow-wash our 
Parish churches. In Scotland there are to be no 
more bastards and no more of Jonn Knox, but there 
will be organs and a Scotch office book. Dr. Lex is 
practising the Ambrosian Te Deum, and Dr. Tarr is 
learning that lively tune to that lively psalm ‘ All 
people that on earth do dwell.” In Ireland ignor- 
ance and indolence melt away with Fenianism, and 
as its inhabitants love an old church, the Arch- 
Patriach of the Mother Church, the Church of the East, 
may possibly prove sympathetic, send and baptise 
the entire nation, and make all priests really and truly 
priests beyond all challenge and suspicion. Should 
this take place, then Ancupisnop Mannina, although 
a priest of our National Church, an Archbishop in 
the Latin Church, will find he is simply a layman in 
the sister isle. 

To the musician there is light springing up amid 
these reformations and turn abouts, Should the 


Eastern Church become perky and advancing he will 
have his eyes considerably opened with regard to 
temperament and what is called ‘the scale of music 
with civilized nations.” He will also know some- 
thing about musical declamation, and what intoning 
was and is. He will become initiated in new keys 
and may possibly learn to sing in p sharp and r flat. 
Should mishap attend the venerable head of the 
Western Church and the red-heeled fraternity of the 
Vatican, there is no place like England for covert 
from the storm, and our musicians may hear real 
Gregorian and unmistakable Patestrina in the new 
St. Peter's at Claremont, or at the resurrection of the 
Abbeys of Croyland, Furness, Helmsey, Ravaulx, 
and all the other forgotten sanctuaries bewailed 
over by Farner Ianativs and other primitive Bene- 
dictines. Our so-called Protestant School of Church 
Music is doomed; in fact, it has died out, killed by 
rules, good directing posts to show the road, but of 
no use to the lame or the blind. These rulés may 
be summed up in afew terms. Music in modern 
scholastic consideration is the art of combining 
sounds according to the rules of intervals, chords, 
consecutions by links, moves by addition and sub- 
traction, taking of themes wherever to be found, 
breaking them in pieces, halving them, quartering 
them, doubling them, piecing them together—tho 
hind part before, turning them upside down, and 
finally reading them backwards. The ear has no 
concern with any of these mechanical dodges. It is 
the most subtle of all mathematicians as to the 
division of a sound, but it is not permitted to have 
any choice in the matter. As the ear is intimately 
connected with the imagination, the affections, rea- 
son, and understanding, all these go for nothing, 
and the interval, the chord, the consecution and the 
remove reign in triumphal despotism. Language 
sounds express some meaning. music sounds express 
rules and nothing more. A scale is a series of poly- 
phonies; a key, a system of polytonics, every sound 
is a key, aud a chord is in all keys at once. The 
string is divided harmonically one way, and arith- 
metically the other, and the comma is brought in to 
make intermediates whenever thought necessary. 
And then this dedale of heterogeneous sounds and 
chords is attempted to be used with the rules of 
bygone days, and to be applied by those who know 
little or nothing of the art and science of bygone 
days. The notion that a keyjis an organic necessity, 
and that no forces are to be allowed except such as 
have existed from all time and in all time is never 
thought of. 

Sounds, like words, are the deposit of thought—the 
medium of theorising or thinking in music. What 
is their origin? from whence do they come? Of the 
classification of sounds there is no lack. Of the 
theoretical treatment there are treatises innumerable. 
But all knowledge of sounds as elements is as empirical 
as it was in the dark ages. The majority of writers 
on harmony launch their gamut without any attempt 
to prove it. They assume it either as proved or as 
not wanting proof, and go comfortably on as if every- 
thing had been established by the soundest logic and 
the plainest facts. Definition is a mere process of 
counting, explanation a juggle of technical terms. 
The key is said to consist of so many sounds and no 
more, but how many the number and where stands 
the limit no one ventures to authenticate. By those 
who insist upon root sounds the major key has been 
developed with some degree of reason, but the poor 
minor has ever been a puzzle. Some few years ago 
Dr. Frencu Fiowers claimed a grand invention— 
the application of VooiEr’s system to progressive 
cadences, insisting it was a carrying on of the treat- 
ment of root sequences by Scunypzr von WantEn- 
sez. This called up Mr. Jonn Banner, and thero 
appeared a zealous desire on the part of these pro- 
fessors to unburden themselves of a prodigious 
amount of learning. Mr. Joun Bannerr began at 
the beginning—a proof of the major key. Dr, 
Fiowers corroborated or contradicted in a way most 
agreeable to himself. Mr. Joun Bannegrr got as far 
as the minor—laid down his law—when in stepped 
Mr. Moxxwevx of Liverpool, asked inconvenient 
questions and in a defiant tone. Mr. Barnerr 
claimed the privilege of reserve, re-asserting that the 





Voouzn or Scunxpzn system was based on a fixed 
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Mr. AspuLui appeared as a kind of | 
amicus curi@, when in rushed Dr. Frowrrs, demol- 
ishing Mr. Asruy and his cadences, admitting that | 
the system did not support the origin of the tone, | 
asserting that the poor minor key was a weak inven- 
tion of man not flowing from nature, that there were 
laws of vibration, that there were no laws of vibra- | 
tion, and if there were, great advantages were to be 
obtained by breaking these natural laws. In fact 
according to Dr. Fiowens the poor minor key set all 
the Teutonic principles at naught, and snuffed out 
Vooter and his prophet Scuynper. There was at 
once an end of all rational discussion on the part of 
this quartet of musical philosophers, and the public 
commentary was short and single—the German 
Avrnotas had had the money; and his thirsting 
disciples had come jhome without the harmonical 
elixir. 

But all this was some time ago, and we are on the 


law of nature. 








threshold of the new epoch—the seven years in 
which many mysteries are to be unravelled. Years 
ago, making music was called the art of counter- 
point, and great composers were called great | 


counterpointists. Sounds were considered related 
to each other because they were said to be harmo- 
nical, and counterpointists pricked down themes 
and pointed harmonical affinities to run along with 
them. Genius made many conjectures, and the 
affection called up much unknown and apparently 
irrational beauty. ‘The artist produced the material 
result without troubling himself about the hidden 
cause; and in process of time there appeared the 
scientific theorist who told what was done, why it 
was done, and how it was done, and laid down rules 
as the means to an end. But the rules turned out 
bad, and the reasons worse; the superstructure was 
all wrong, for the foundations were not right. There 
had been no just settlement of the elemental sounds 
in music, 

But in January, 1866, comes an harmonical 
Danter and seats himself, as of right, in the chief 
seat in the Temple of Arotto—one who says not 
only come and hear, but “come and srr!” Pro- 
fessor Tynpaun has been showing sounds to the 
members of the Royal Institution in Albemarle 
Street. He provides himself with an electric lamp, 
a white screen, some tuning forks, and some small 
mirrors. A mirror is affixed to a tuning fork, a ray 
of light from the electric lamp is thrown upon the 
mirror, and this is reflected upon the white screen, 
appearing as a bright spot. The tuning fork is 
struck, and its vibrations are communicated to the 
mirror, and the bright star on the screen elongates 
into a broad line of light. Two tuning forks, each 
sounding the same key, are struck, and the broad 
line changes into a beautiful circle, varying by 
passing into an ellipse, and again into a straight 
line. ‘Two forks are produced—a key-sound and its 
octave, when on being struck a figure of 8 was 
instantly to be traced on the white screen, twisting 
and twirling about in a way most elegant. The 
figure was not a flat, but stood out stereoscopically, 
like thick solid bars of light. Professor TynpaLu 
exhibited various combinations of related sounds— 
the simplest ratios producing the simplest figures ; 
the more remote the combinations the more varie- 
gated and complicated the shapes on the screen. 

It is manifest, if this machinery can be en- 
larged and made to work, here is an unerring 
guide for the right apprehension of the ratios in 
music-sounds. Every chord makes some sort of 
configuration, and in proportion to its rectitude 
is the beauty of the figure. Sounds not in nature 
entering a harmony will cause confusion and a 
general shivering. Let it be required to test what 
are the relative vibrations of the chord C, E, A 
in the key of C, and C, E, A in the key of A 
minor. The one harmony will involve two roots, 
the other only one. Then will be produced to 
the eye the existence of the real minor third, 
which Soror more than a hundred years ago con- 
tended for, and which both Mr. Monynevux and 
Mr. Hewirr insist upon. Let again an experi- 
ment be made with the chord F sharp, A, C, and 
D sharp in the key of C, and its twin form, A flat, 
C, D sharp and F sharp in the same key; and 


called, but really different, sounds generated from | 


the grave sounds alleged by empirical theorists 
to be the root of these chords. Take further the 
chord of F, A flat and D flat in the key of C 
minor, testing the truth by a comparison of the 
beauty of figure. In the one case the root will 
be F, in the other D flat. 

A comparison might be made between the 

chords F sharp, A natural, C natural, and E flat 
in the key of C minor—the compound of two roots 
(F and C)—and the ridiculous chord F sharp, A 
natural, C natural,and E flat alleged to bethe chord 
of the minor ninth on D the dominant of G. 
A perfect catalogue of the strange anomalies 
and ridiculous contradictions advanced by pseudo 
theorists, and each “fallacy of the faculty ” duly 
tested and exposed, would lead to a complete 
change in the making of music. First, the sim- 
plicity and singleness of nature in her operations 
would be majestically transparent; the similarity 
of her mode of combinations would be ascertained, 
and the laws of music seen no longer to be at 
variance with those of light and colour; the en- 
trance of sounds into a harmony would be esta- 
blished, and the certainty of the change or 
removes proved beyond any question. Test a 
tune from “Hymns Ancient and Modern,” and 
lo! the shivers, distortions, and convulsions that 
would quiver before the astonished eyes of Sir 
Henry Baker, to the delight of the Professor of 
Music at Oxford, and the bewildering of the social 
amateur at Edinburgh. Professors would at 
least know what the real sounds are in music, 
and, knowing this, would agree as to their treat- 
ment. Music is played and sung in tempered 
sounds, but it is not made with tempered sounds, 
for if so there is but one key in music, or in other 
words, a chord belongs to all keys. 

Professor T'ynpaLu has conferred a great boon 
on musical art, and we shall watch his experiments 
with the highest interest, feeling assured that 
some great and permanent good must result from 
them, and that however strong may be prejudice 
and fashion the truth will come out and prevail. 


- _——-$-———- ee 
RICHARD WAGNER. 





As ali the world of Germany knows and the 
Viennese Presse is at the pains of fully explaining, 
King Lupwie of Bavaria, while yet Crown Prince, 
took a great fancy to Waaner’s works (stimu- 
lated by the subjects of “ Tannhiiuser’”’ and 
“Lohengrin,” the first operas he had ever seen) 
and at a later period to WaeNer himself. The 
Kina has no talent for music and knows little 
more than the first rudiments. He, however, 
foresaw, in his future protégé, the Josuvua of the 
musical world, and through him longed to become 
in music what his grandfather had been in the 
arts, and his deceased father in science. One of 
his first acts was to summon WaGner. Royal 
Secretary PrisTERMEISTER, subsequently W AGNER’s 
sworn enemy, was sent to Vienna to secure the 
services of this composer for Munich. Pristrrer- 
MEISTER, however, not finding him there, set out 
after him to Canstatt, where the musician fell 
into the arms of the Royal Secretary with the ex- 
claimation: “You are my good angel!” The 
angel has fallen since then. 

At first Ricuanp Waener resided on the banksof 
Lake Starnberger. No one bore him ill-will; his 
well-known weaknesses, his luxury, his extrava- 
gance, and his many little presumptions, were 
willingly overlooked. Above all, the people re- 
spected the enthusiasm displayed by the Krna. 
Other things however turned up. WAGNER was 
not satisfied with a quiet life; he longed for “an 
extended foreign connection.” Little extra items 
began to appear in the Civil-list. The people 
then grew dissatisfied and sarcasm began to be 
levelled at the favourite composer. This was in 
February, 1865. Since then a powerful adversary 
arose in the person of Royal Secretary, Prisrzr- 
MEISTER, who, as a sober man of business, had no 


Krna’s predilection as a youthful erroy which 
would disappear as he grew older. He thereforg 
opposed all the greater plans of Wacner with the 
obstinacy and perseverance of a well-tempered 
politician. The proposal of building an entirely 
new Opera-house and the construction of a Rue 
de la Liberté, brought the antipathy existing 
between Wacner and his adversary to its yj. 
minating point. The Kine or Bavaria has a large 
Civil-list, but so multifariously debited that the 
Kina has at the most 200,000 fl. at his disposal, 
What amount would have sufficed to carry out 
Waaner’s gigantic projects, when he cost his 
protector nearly 200,000 fl. a year? These worg 
evidently the reflections which induced Prisrg,. 
MEISTER, as the oldest statesman in office, in 
company with Herr von Hormann, to opposg 
Wacner’s designs. 

The latter, on the strength of the success 
attending the production of “ Tristan und Isolde,” 
now entered into a combination of the members 
of the petty-German Liberal party, which had in 
view the fall of PrisTERMEISTER and Hormany, 
and the Neueste Nachrichten, a despicable journal, 
declared itself their faithful ally. The rendez. 
vous for their discussions was a small pot-houso, 
bearing the sign of the ‘“ Monkey Box,” which is 
visited not only by the lowest “cads”’ of the 
town, but by historians, literary men, a few young 
officers of state, and also by a half-witted brewer, 
Waaener and his clique mixed in this delightful 
society, and frequently visited the cellar of the 
Liberal brewer, situated in the neighbourhood of 
the Champ de Mars, surrounded with bushes and 
shrubbery. It was in this den that the first 
onslaught of Waaner for the fall of the cabinet 
was contemplated ; and a sculptor, who had been 
previously employed on statues of “ Tristan wad 
Isolde,” thought fit to write divers articles on his 
previous connection with Hormann. He was 
however brought to justice and found guilty of 
breach of honour. 

WAGNER now commenced an exquisite intrigue 
against Hormann and PrisTERMEISTER, by which 
he hoped to get rid of their control and establish 
his own plans of arrangements. H2 forthwith 
invented a new office at court, with the well- 
sounding title — ‘‘General Intendancy of the 
Civil-list.” This was to comprise the directions 
of all institutions enjoying royal patronage, the 
lobbies, theatre, court-music, and the keeping of 
the Royal purse. This was an excellent idea, 
and everything appeared propitious. Even a 
worthy Baron, master of the ceremonies at court, 
a cavalier of the first water as Waanzr used to 
say, expressed his readiness to accept office for 
the consideration of 8000f. But just at this 
juncture, one of Waaner’s “Zouaves” happened 
to tell tales out of school; the affair was prema- 
turely brought to light and burst in public. But 
the undaunted Waaner was not to be beaten; 
he insisted on the removal of the Secretary, who 
was to be replaced by a “ modest man,” whom he 
fancied he had found in the person of a zealous 
member of the “ Monkey Bor” association. The 
Neueste Nachrichten seconded this rumour by the 
intelligence that a young secretary, a highly 
talented and decidedly liberal man, had been 
appointed. Although the Bayerische Zeitung denied 
this report, Wacnerr’s aim was nearly attained. 
Negotiations were entered into with the young 
man, concerning his entry as Royal Secretary, 
and were carried on till but a short time since. 

Meanwhile Wacner was staying at Hoben- 
schwangau, ruminating over the state of affairs, 
and pacing his study with the victorious exclams- 
tion: “Ah the year 1866 will bring something! 
The young Kine accompanied the favourite from 
Hohenschwangau to Bissenhofen.  Prist#t- 
mersTER had disappeared from the court during 
Waaner’s presence — his fall seemed imminent. 
The approaching fruition of his schemes produced 
an intoxicating effect on Waaner and his 
associates. They despised the warnings of 
experienced friends: a final blow dealt 
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eht they. They published that well 
an ne T Mo. faa of the Neumte 
seule and Frau Castma von BiLow took 
+ herself to the printing office, where WAGNER 
called the Krxa “ his friend,” spoke of a connec- 
tion existing between his Majesty and himself, 
and ventured to call the Ministers of State “the 
most miserable villians in the land.” The KING 
however was somewhat enraged at the impudence 
and disregard which prevailed; the citizens of 
Munich tendered an address to PFIsTERMEISTER to 
protest against the goings on of the now un- 
masked favourite. Excitement increased; and 
just at this momemt the Krne returned to the 
capital. His reception was ominous. Instead of 
the customary welcome and cheering, he was 
greeted at the theatre after a long absence with 
sounds of a very doubtful meaning. Wacner’s 
enemies soon took care that the royal boy should 
be made fully acquainted with everything that 
had transpired ; and as the ministers had warned 
him to avoid a man, who was tempting an in- 
experienced monarch to extend the limit of the 
Civil-list, he resolved straightway to banish the 
object of his fancy, granting him previously a 
yoyal pension. 

The way in which the Kine was led to this 
decision is thus described in the Schwabische 
Zeitung. After the return of the Kina from Holz- 
kirchen, the QuEEN’s mother was the first to dis- 
close matters. Very early in the morning, Prince 
Cart, the grand uncle of the Krna, appeared to 
warn him of the danger of the connection. He 
is said to have gone so far as to remind him, that 
a change of persons had already been brought 
about under like circumstances, but that this time 
it was a case of upholding the dynasty. After 
him appeared the Chief of the Police, who ex- 
pressed his opinion that riots and disturbances 
would ensue in the city, if the reports of his 
agents were to be believed. He was followed by 
the Archbishop, who represented the Ultramon- 
tine party, and finally came Herr Von DEN 
ProrpTEN, to protest against Wacner and his 
plans from a political point of view. The young 
monarch was not proof against such energetic 
attacks ; and he resolved, though sick at heart, on 
the already mentioned step. 

The Kina has since assured Waaner of his 
continued favour in an autographic letter. A 
notice issued by the composer’s friends, affirms 
that Wacner will not reply to the accusations 
raised against him now, because he “does not 
think fit prematurely to explain that which his 
royal protector will assuredly not fail to explain, 
from the assurances of friendship he has received.” 
From a more intimate circle of friends we learn 
that he intends remaining at Geneva two or three 
months to recruit his health, and that he will then 
accept the invitation of the Grand Duke of Baden, 
and stay some time at Carlsruhe, subsequently 
— to Munich—perhaps in the month of 

pril. 

———__>—_——_—_ 


THE LIEGE CONSERVATOIRE. 





P. Le Neve Foster thus reports of Liego— 


Whilst in Brussels, though not specially directed 
to make inquiries as to the Conservatoire at 
Liege, I took advantage of an opportunity which 
occurred of obtaining the following information 
respecting that establishment ;— 

The Conservatoire at Liege is governed by a 
Raglement from the king, upon the same princi- 
ples as that at Brussels. 
. There is a Commission of seven members, not 
including the Director, but including the secre- 
tary. There are a treasurer and a librarian besides ; 
the latter registers the attendance at the classes. 

The instruction consists of 

1, The reading and solfeggio. 

2. Singing, individual and collective. 

3. Instruments, bow, wind, and keyed. . 

_ Harmony and accompaniment from a figured 


5. Counterpoint, fugue, and composition. 
There is also a course of Italian and Latin pro- 


nunciation and of French declamation. 


All persons intended for the profession have a 


right to the benefits of the Conservatoire gratis ; 
but amateurs must pay 80fr. per annum. 


There are scholarships for those who have a 


decided talent for music, and who can prove that 
they have not the means of continuing their 


musical studies without assistance. 

The inhabitants of the town have no advantage 
over strangers. 

The Conservatoire is supported by Government, 


but the town gives a subsidy. 


The pupils have two lessons a week. Each pro- 
fessor has to attend twice a week for three hours 
at a time, and this has to be divided equally be- 
tween all the pupils in his class, but the number 
may not exceed twelve. 

The report from M. Soubre, the director, states 
that the number of pupils on his accession to office 
in 1861 was 258, and in the year 1861-2 reached 


498. He considers great benefit to have been 


derived from the establishment of six extra classes 
for concerted music, one for the organ, and one 
for declamation. Four concerts were given, in 
which there were about 220 executants, including 
74 instrumentalists. 

In 1863, the ordinary receipts were :— 





Frances, 

Subsidy from the State a wo S60 

“a ™ 9p ES ROWEOD 0 keels Sl SOD 

» oo oo» Town sss eve -:18,000 
Produce of the fees ... a ee: 

49,440 

Extra receipts .. .. we «=, 652 

The expenses were :— 
Francs. 
Director... 6,000 


25 Professors and several aggrégés (1,200) 36,000 
Employés, prizes, library, warming, light- 
Oe a a 


49,440 
Extra for instruments, furniture, &c. ... 2,652 


The program of studies is thus arranged :— 
d No. of 
Pupils. 
1. Class for Composition.—Study of double 
counterpoint and fugue, composition for 
symphony, dramatic, religious, and so 
called chamber music. Analysis of best 
works of each class. Books; Courses of 
counterpoint and fugue by Cherubini 
ONE. FOU sscschitenitip wbiw eats +d 9 
2. Class for Harmony (male). — Study of 
harmony, theory and practice; exercises 
written for four voices, four instruments, 
and pianoforte. Books: Treatise on 
Harmony, by Catel. On the Theory of 
Harmony, by Fétis........cccccesccsssecsere 2 
. Course of Practical Harmony (female).— 
Studies on the Pianoforte from the 
*Partimenti” of Fenaroli. Practical 
Harmony, by Samuel. The pupils are 
practised in playing on the Pianoforte 
at sight from score....... deddatecsctentte ow 
. Class for Bow Instruments and Piano.— 
Study of duets, trios, quartets, and 
quintets, by Haydn, Mozart, Beet- 
hoven, Schubert, Mendelssohn, and 
Schumann....... dete Chasachsanseena errr gr 088 
. Class for Bow Instrwments.—Study of trios, 
quartets, quintets, &c., by Haydn, 
Mozart, Beethoven, and Mendelssohn 17 
6. Class for Wind Instruments.— study of 
trios, quartets, quintets, &c., by Mozart, 
Beethoven, and Reicha ............sssseeee 12 
. Class for Concerted singing (female).— 
Study of oratorios, dramatic pieces, 
religious music, Handel, Haydn, Beet- 
hoven, Mendelssohn, Weber, Cheru- 
bini, Schumann, &6. .....ccccccccseceereeeee 55 
. Class for Concerted Singing.—Boys and 


wo 


> 


or 


~w 





men.—The same works as Class 7 serene 83 


No, of 
Pupils, 
9. Orchestral Practice. — Symphonies and 


overtures of Haydn, Mozart, Beet- 
hoven, Mendelssohn, Weber, and 
MME cahotaticcsninsinssaastvacdoaaseriiee vs 28 
10 To 14. Classes for Solfeggio (in nine sec- 
tions).—E'ementary study of the in- 
tervals. Reading and dictation from 
the methods of the Conservatoire of 
Paris, the solfeggi of Italy, and the 
elementary solfeggi of M.Soubre. The 
upper department practises change of 
clefs, and further study of the theory 
WPI Heavitses tea teeth hate nekvksviiteanets 176 
15 AND 16. Singing Classes for Men.—Study 
of vocalisation, dramatic and religious 
pieces. Methods of the Conservatoire 
of Paris and Manuel Garcia ; vocal 
studies by Crescentini, Bordogni, and 


IN ss acauvcduirconigannrvedhacamterten stscis 23 
17 AND 18. Singing Classes (Female).—same 
an, HTT ne pain Sebehenwaonasetaccuaioene 23 


19 To 22. Classes for Pianoforte for Young 
Pupils.—Gradual studies up to the exe- 
cution of the works of Hummel, Weber, 
Beethoven, Mendelssohn, Chopin, Liszt, 
&e. Methods of Adam, Kalkbrenner 
and Fétis. Encyclopedia of the Piano- 


forte by Zimmerman ..................c00008 41 
23 To 29. Classes for Pianoforte (Male.) Same 
CINE sinecrengghinticdveaeslontouinintensweien 70 


30 To 34. Classes for Violin. From the begin- 
ning to the execution of concertos by 
Viotto, Rode, Kreutzer, De Beriot, 
Vieuxtemps,Ferdinand David. Methods 
of Baillot and De Beriot .................. 41 
35. Class for Violoncello.—From the begin- 

ning to the practice of the works of 

Romberg, Molique,Servais,&c. Methods 

of Romberg, Baudiot, Dotzauer, &e. ... 7 
36. Class for Double Bass.—From the begin- 

ning to the practice of the concertinos 

by Labro. Methods of Labro, Bernier, 

and Wencelas Hause 
37. Class for the Organ.—From elementary 
playing to the practice of the fugues of 
Bach; sonatas by Mendelssohn. Study 
of the accompaniment of the plain 
(NIM Rlaiisinihinks san casceppinaduaensstigratsahaais 8 
38 AND 39. Classes for Declamation.—Exercises 
in articulation; reading aloud from 
select works; dramatic exercises........ - 22 
40. Class for the Flute.—System of Walkiers. 11 
41. Hautboy Class.—Methods of Sellner and 


BOE. Ariki, cI ee 5 
42, Clarinet Class.— Methods of Lefavre, 

WROOE, RING, TEI hss ki dis has scannsersccasis : 8 
43. Bassoon Class.—Methods of Ozi and De 

SOUND 5 did si cdcseade scdiirdidiciebiian dias j 6 


44, French Horn Class.—Method of Gallay... 7 

45 ann 46. Classes for the Trumpet and Cornet- 
a-Piston.— Methods of Schiltz and 
FORGAID cs ccedarcadsssqvegere ase cbdasape Sste, (20 

47 AnD 48, Classes for the Tromboneand Tuba,— 
Method of Schiltz ........cccceceeees 


TOR ac circsoracers . 743 
In the classes from No. 40 elementary instruction 
is included, as well as the most advanced. 








ITALY, 





Frorenog, Jan. 8th. 

We are full of chamber music. The Giudi 
party, with Becker to lead, after giving ten 
matinées, announce four soirées. The Sbolce 
party after their first series of six evening quartet 
concerts, announce a second. Benefit concerts 
are given by Mdlle. Fanny Jervis, an English 
pianist of Italian descent on her mother’s side, 
and a very talented performer; Perelli, a first- 
rate pianist, also gives his grand concert. Two 
orchestral concerts have lately been given in aid 
of funds to erect a monument to the illustrious 











composer Cherubini, a native of this city, Baz. 
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zini gives three morning chamber concerts of 
modern music. A sestet by Brahms was not very 


successful. A prize quartet by Bazzini was much 
liked, and pleased me much. In this composition 
there is less pretension and more effect; in the 


laboured sestet of Brahms there is a total absence 
of genius—in short, a brilliant poverty of ideas. 
La Patti has left us, and nothing tempts one to 
go and hear operas which I have witnessed in 
Paris and London far better performed. 

There is much excitement in the political world, 
but Iam content to enjoy the congenial society 
of dilettanti in art without expressing an opinion 
on politics. The senator Fenzie, the millionaire 
banker, has issued invitations for 3000 persons to 
a Carnival Ball. Mdme. Grisi and her family 
have left Villa Salviati, and are by this time in 
London to meet Mario, from Madrid.  Pinsuti 
is progressing with his opera, on a subject taken 
from Shakespeare’s plays. ‘There is a subscription 
going on here to erect a monument at Arezzo 
to the inventor of the nomenclature of the gamut 
—Guido d’Arezzo. Several distinguished names 
are in the list of contributors, headed by the great 
master of the gamut himself--Rossini. The 
weather is bright and fair, though cold in the 
shade, since Patti left us. 





AMERICA. 





New York, Dec. 23, 1865. 

The war between the New York Herald and the 
respectable managers continues with unabated 
vigour. The managers have withdrawn their 
advertisements from the Herald and the Herald 
abuses the theatres. In addition to the negative 
blow struck at a venal newspaper, Max Maretzek 
has published a manifesto in the Tribune with 
damaging effect. He prints in parallel columns 
the views of the Herald while the theatres 
advertised (with the exception of his own), and 
those of a month later when they ceased their 
advertisements. ‘‘ But one short month, or e’er 
these shoes were old,” has made a curious 
difference in the editorial opinion. Thus run the 
critiques :— 


Wuen tHe ManacGers Wuen THE MANAGERS 


upon this brief pano- 
ramic view of the at- 
tractions of our theatres, 
without admitting that 
they have never been 
excelled in this city or 
elsewhere 


(Editorial, Sept. 26,’65.] 

Our principal theatres 
are in the hands of 
gentlemen, men of culture 
and intellect, who seem 
to restore the elegant 
days of the Old Park. 
Messrs. Wallack, Wheat- 
ley and the rest, can 
manage their business 
in a business way, and 
retain their pleasant 
relations with the press. 


profitably withdraw 
«Our American Cousin,” 
and bring out our 
African Cousin, Blind 
Tom. ... Why should 
poor Wallack continue 
to persecute the public 
with a stupid ‘‘ Russian 
Serf,” when here is an 
astonishing American 
serf, &e. Ze. . .. OF 
the “Streets of New 
York” we had quite 
enough last season ; but 
Blind Tom would empty 
the streets of New York 
into the Olympic 
Theatre if Mrs. Wood 
could get him to play 
there. 


[ Editorial, Nov. 22, ’65.] 

Most of these theatres 
are managed by bank- 
rupt and  broken-down 
Englishmen from the 
purlieus of London. 
Having hastily received 
their patronage from 
the classic region of 
St. Giles, and having 
finally been repudiated 
by even this class of 
patrons, these begjarly 
fellows come to America, 
and find somebody here 
foolish or ignorant 
enough to give them 
the management of 
some theatre. 


Maretzek has the additional advantage over 
his adversary of writing like a gentleman: the 


Herald retorts with coarse and vulgar invective. 











COUNTERPOINT. 





To the Editor of The Orchestra. 


“The contrapuntal business is satisfactory, but as no one can 


do anything new in counterpoint we remain curious but 


unmoved.” 


Sizr,—Nothing is more disastrous to the cause 
of art and science than that a periodical devoted 


pip ADVERTISE IN THE 
N.Y. Herap. 
[ Editorial, Aug. 30,65. ] 
The taste of the town 
is theatrical. One play 
of Shakespeare’s well 
acted will run a hundred 
successive nights, and 
draw crowded houses all 
thetime. New plays, if 
good, will do the same; 
and the managers of our 
theatres, if they will 
keep that single fact in 
view, may gather all the 
money that the people 
choose to spend for 
entertainment, and may 
put out of sight entirely 
that sickly creature of 
Sashion and false taste, the 
opera. [Meaning the 
opera under thedirection 
of the culprit Maretzek. ] 


(Editorial, Sept. 14, ’65. ] 

The opera [meaning 
the opera under the mis- 
creant Maretzek] is for 
afew nights; the drama 
is for alltime...... 
The theatres areregarded 
as a public benefit, while 
opera is regarded as a 
public nuisance. 


[ Editorial, Sept. 22, 65) 
No one can bestow a 
moment's attention 


pip Nor ADVERTISE IN 
He N. Y. HERALD. 
[ Editorial, Nov. 29, ’65. ] 
Emerging from our 
long and expensive war, 
we have suddenly fallen 
into an era of prosperity 
refinement, FASHION, and 
extravagant expendi- 
ture. * * Jn the 
great West the refine- 
ments of metropolitan 
civilisation are trans- 
ferred to the centres of 
operatic enterprise in 
Chicago, St. Louis, and 
Cincinnati, leaving New 
York entirely in the 
background, so far as 
the divine Art is con- 
cerned, 


[ Editorial, Oct. 13, 65.) 

We see the demorali- 
zation [meaning that 
the theatres had now 
withdrawn their adver- 
tising] caused by the 
low state of the opera, 
the drama, and the con- 
cert saloons, showing 
itself everywhere. * * 
Let all good, pious, re- 
spectable people dis- 
countenance’ entertain- 
ments that corrupt and 
enervate the mind and the 
morals, 


[ Editorial, Oct. 17, ’65-] 
Poor Stuart of the 
Winter Garden might 


to them should give out notions subversive of al] 
rule and precedent. I beg, therefore, permission 
to write on the subject which heads my letter, 
being a quotation from an article I read in the 
Orchestra of Dec. 30th 1865. 

It appears to be a received idea in this country 
that counterpoint is a very limited branch in the 
art of composition and that fugues only require 
its aid. iow widely different is this idea from 
the truth, inasmuch as no composition can be a 
masterpiece without counterpoint, and without it 
no composer can originate novelty. To make 
this clear to the unmusical, I will liken counter- 
point toa garden. What would a garden be if 
the gardener were to set a large bed of vivid 
glaring flowers next a small bed of delicate 
sombre flowers, and a little further off had a row of 
high trees nearsome low bushy ones: inshorthaving 
no eye for colour, no idea of order, and no head for 
design? All the beautiful flowers and trees would 
produce only a wilderness. Thus it is with tone, 
arrangers possessing no faculty for design. They 
just note chords down after each other which do not 
break through grammatical rules, but want of 
design and the ability to lay out tones to build up 
a complete work of art are not to be found; nor is 
connection or continuity observed. Thus their best 
efforts are directed to make a few startling chords 
which are heard only to make one wish they had not 
interrupted the general character of the music. 
Thus then, no music can be artistic without 
design, and therefore counterpoint is absolutely 
necessary to produce design and sonstruction. 

There are many new forms and designs to be 
obtained through counterpoint but none without 
it. To prove this I introduced four complete new 
forms of fugue in my work on the construction 
of fugue, viz., a capriccio; an adagio which 


—. 
allegretto which never modulated out of jt 
minor key, or mode; a Recitative, and 4 
March on three subjects. These compositions 
are quite out of the fugue style, and contrapunt. 
ists only could detect the principles on which they 
are designed. 
No doubt the famous Rossini was aware of 
the novelty of these fugues when he gent meq 
testimonial more flattering to me than had | 
been elected to the Chair of the Theory of Music 
in the Edinburgh University. 
I trust then the idea that “no one can do any. 
thing new in counterpoint” will not reappear in 
your excellent columns, especially as it is Wisely 
ordained that nothing out of design shall satisfy 
good taste, for God made man and gave him the 
power to create and carry out great works of art, 
and therefore nations which restrict art ang 
science are contrary to His will and manifest even 
atheistic tendencies. I should not have troubled 
you with this letter but that I thought the subject 
deserving of special notice. I am, yours obediently, 
G. F. Frowsns, 
[The pages of the Orchestra are devoted to the 
cause of truth in art, and truth in art sometimes 
runs all fours with rule and precedent, and some. 
times another and opposite way. The word 
Counterpoint does not mean what it did in olden 
days, neither in this country nor in any other 
country. It once embraced the whole art of 
composing music, and when Hindel said of Gliick 
that he knew no more of counterpoint than his 
cook, he meant to describe Gliick as a musician 
unprepared by want of education to make proper 
use of the materials for music making. Counter. 
point now means that system of writing polyphonic 
compositions without reference to root sounds— 
music flowing in harmonical proportions according 
to the old laws of these proportions—which was so 
prevalent in the 17thand 18th centuries. Nothing 
new can be done in this school. The material is 
confined, and has all been used up. No one can 
revive the skill of Palestrina, or the majesty of his 
thythms. No one dare write like Henry Purcel; 
no one can reproduce the chorus “ And he shall 
purify” of Hindel—the Kyrie Eleison of Bach 
in B minor. The roll on the suspension is over. 
Mozart tried it in the Requiem, but it is imitation, 
—copy from Bach, and Mozart's Domine smashes 
both his opening and concluding movements. 
Haydn like a wise man knew better, and left such 
writing to its epoch and itsglory. Thereis combi- 
nation and reproduction in Mendelssohn’s “St, 
Paul,” but no new counterpoint. What of Spohr 
may be thought new is bad and out of place. 
Form or design is necessary to all modes of 
composition, but many of its salient features are 
incompatible with counterpoint, in the proper 
sense of the term. Beethoven felt this in his 
great Mass, and sacrifices counterpoint for form 
in the grand choral fugue of the Gloria (in D 
major). He sank into the mire of legitimate 
counterpoint in the fugue in the Creed (in B flat) 
—he did nothing new, for others before him had 
tortured a theme quite as much, and more success: 
fully, but he jeopardised a noble work by a paltry 
ambition. It was said of him that he could not 
write a fugue; and to prove the contrary he wrote 
a very learned and a very ugly one. Connection 
and continuity could have been preserved without 
condescending to such mechanism. High artis 
the exhibition of hand, head, and heart; counter 
point unfortunately passes muster when touched 
by the hand, and the head and the heart are 
untouched. But real, genuine counterpoiat 
breathes the spirit of all three, and hence tle 
power, life, and passion of a Bach fugue. No 
one in his senses would pretend to write @ 
fugue. To do the palest imitation he must go 
service four times a day; practise counterpoist 
laily on a huge organ in a Cathedral ; write a dozet 
fugues on every known subject, and then wet 
seriously to work with a full knowledge that #l 
he can get for his labour may possibly be * 











never modulated out of its major key; an 


cheese, a pig, or a goose. Writing a poem with 
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every line beginning with a C or aP, or with a 
determination not to have an L or an R in it, can- 
not under any pretence be called a new form of 
poetry. If Dr. Flowers desires to regale himself 
upon the feat of making a movement without 
modulation—a change of key—this feature of 
itself is no novelty, and certainly no beauty. 
Rules of inversion, reversion, diminution, aug- 
mentation, and links, and clumsy modes of getting 
at the mean for sequences, cadences, and so forth, 
are all inauspicious nurture for beautiful flowers, 
and oftentimes only produce a wilderness of 
stunted, dun-looking shrubs. And in some cases 
we hardly know which is the most dangerous: 
the knowledge of a rule the misuse of which leads 
to certain destruction, or the want of knowledge 
which leads fools to rush in where angels fear 
to tread. In Dr. Flowers’s case, as he has given 
up the law of nature applicable to the generation 
of the sounds in music, in fact deriding the notion 
of vibrations, he can have no confidence in any 
mathematical formula based on this law. Counter- 
point in this state of things can be only the result 
of doubtful rules and moves in the dark.—Ep. | 


——- 
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MR. CHARLES HORN. 

In closing our subscription list for Mr. Charle 
Horn’s Fund we have great pleasure in publishing 
the following letter of recognition from Mr. Horn 
himself conveying his thanks (to which we desire 
ows should be added) to those friends who have 
promptly answered the appeal made in these pages. 








To the Editor of The Orchestra. 


Oystermouth Railway Office, 
Mumbles, near Swansea. 

§1r,—With feelings of the deepest gratitude I beg 
that you and all those who have so generously and 
liberally come forward to befriend me in my distress, 
will accept this poor expression of my thankfulness 
for all that you and they have done for me. It will, 
I am sure, be a satisfaction to them and yourself to 
know that your and their timely aid has sufficed to 
relieve me from the pressure against which I have 
struggled so hard but vainly, and to procure some 
few sorely-needed comforts for my wife and children, 
rendering our fireside such as it has not been for 
several years, and affording them the enjoyments of 
a merry Christmas and comparatively a happy new 
year; their little hands are daily raised in gratitude 
to their Divine Father and to those kind friends to 
whom they owe so much. 

If the acceptance of public and pecuniary aid from 
80 many to whom I am personally unknown has not 
been without humiliation to myself, it has not been 
unattended by a feeling of pride at finding that my 
father still lives in the memory of so many friends. 
To them and to you, Sir, it is owing that I am 
enabled to begin the New Year with brightened 
hopes. That it may prove to you and to them one 
of unbroken happiness and prosperity is the heartfelt 
wish of their and your grateful and obedient servant, 

Cuartes Horn. 

January 2, 1865. 

ee 


SIMS REEVES AND BRAHAM. 





To the Editor of The Orchestra, 

Sir,—I have been much gratified by your 
manly defence of Mr. Sims Reeves against his 
caluminators. It exactly corresponds with the 
account which was given by a clergyman who was 
very intimate with him to my family many years 
ago. The reverend gentleman said that so far 
from acting capriciously, he knew that rather 
than disappoint the public he had often sung 
when it was against the advice of his medical 
ee Mr. Reeves’ great popularity amongst 

inking men is evinced by the immense applause 
With which he ig always welcomed, more especially 


ter a recovery from illness. 
- 0 draw a comparison between Mr. Reeves and 
Mr. Braham is unfair. Mr. Braham possessed an 


suffered from illness. I have heard it recorded of 
him, in the days of his prime, that he sang one 
evening at Newcastle-on-Tyne, two evenings 
following at Southampton, and on the fourth was 
fulfilling his engagement on the boards of Covent 
Garden Theatre—a proof not only of the perse- 
verance of the man but of the vigour of his 
constitution. We must remember that in those 
days journeys of hundreds of miles were not per- 
formed in the luxurious ease of a first-class rail- 
way carriage, but in a cramped up mail coach or 


by post. How comes it that we have no memoir 
of this celebrated man, who when English Opera, 
or rather, as General Burgoyne called it, ‘‘musical 
comedy,” was declining, revived the taste for it? 
With one exception he was universally acknow- 
ledged to be the finest tenor in Europe; and that 
exception was the great Italian vocalist, who 
however told a friend who asked his opinion, 
“ Apres moi, l’ Anglais.” —Yours obediently, 


Rip Van WINKLE. 


ies 
> 


MUSIC AS A SCIENCE. 








To the Editor of the Orchestra. 


S1r,— Please oblige me by informing me where the 
works you recommended to ‘‘ Minor Canon” in your 
last number are published (Playford’s skill in Music 
1s; Sympson’s Introduction to Practical Music 1s. 
Clark ditto; the other two I know), and oblige 
yours, etc., INDEX. 
Liverpool, Jan. 8th, 1866. 

[Playford and Sympson are both constantly ap- 
pearing in the music catalogues of Messrs. Puttick 
and Simpson, the musical auctioneers of Leicester 
Square. Clark’s hand-book is published by Messrs. 
R. Cocks and Co.—Eb. } 
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A REMONSTRANCE. 








To the Editor of The Orchestra. 


Dear Mr. Eprror,—I consider “Our Own Bo- 
hemian’s” paragraph about Liverpool in last 
week’s Orchestra a base libel, and the gentleman 
from whom it emanated as nothing better than a 
horrid, disagreeable, bad-tempered cynic ! 

I do not use these abusive adjectives without 
reason; you see the cap appeared to fit so well in 
several places that I must needs try it on. At 
the same time that I found it extremely 
unbecoming, I determined to be careful how in 
future I provided materials for another of the 
same pattern. 

Goodness gracious! I think some of that 
Turkey and plum-pudding must have disagreed 
with your contributor. As it is I have scarcely 
patience to subscribe myself sincerely yours, 

LIvERPOLIENNE. 

P.S. Pray, Sir, make some peace with the 
ladies of Liverpool by writing something nice 
about them directly. 





[Without appealing to our Bohemian, we have 
little hesitation in proclaiming our conviction that 
“ Liverpolienne”’ dresses with consummate taste, 
speaks as prettily as she writes, has Carlyle off by 
note, and wears Ruskin in her head, and Tennyson 
in her heart. Our Bohemian’s remarks cannot, 
therefore, apply to her. But even if (as by her 
own admission) the cap has been found to fit, we 
could not desire to see the cap worn on a prettier, 
cleverer or more graceful head.—Eb. ] 








ANDEGGER’S NEW SONGS. 





FT en eet ee 2s. 6d. 
ee ETE On 
ditto in Bflat) .......... 28. 6d. 

Se siete buona, come siete bella ...... cooe 28. 6d, 
La Luna é bella (in G) ..........ccceeeeeseee 2s. 6d. 
ditto (in B flat) .......++. 28. 6d. 


“Four ltalian songs, ‘Si siete buona,’ ‘Innamorata d’ una 
tella,’ ‘To t’ amero.’ and ‘ La luna é bella,’ by Alberto Randegger 
(Cramer & Co.), may be safely commended to those who 
somethin, — and Italian to sing. The second is, perhaps, 
the m portant of the four as a composition. Signor 
r does not come before the public empty-handed, 
neither disrespectfully. He always does his best, and this is 
sometimes very good.” —Athenaum. 


THE LANGHAM HOTEL, 
PORTLAND PLACE, W. 


N O W OPEN. 
TARIFF. 
Grovunn Fioor. a & «¢ 
Sitting-room and Bed-room..............from 12 0 to 28 0 
Pe ”» 4 o,, 


First Fioor 
Drawing-room, with Bed and Dressing-room, 


Rh, Ris and is ch vend 4000 nk és 25 0 upwards, 
Drawing-room and Bed-room ..............+. 12 0 to 2% 0 
Sitting-rooms and Saloons..............s.0055 8 0,, 30 0 
ND kn 00 by 08 60 webs. 4000-00:00s0-00-08 86, 10 0 

Seconp Fioor, 

Drawing-room, with Bed and Dressing-room, 
aes Ere. 
Drawing-room and Bed-room, en suite ........ 15 0 
eS ae rr ae 10 0 
Bed-rooms and Dressing-room communicating 7 0,, 15 0 
Bed-rooms .. ........ nme: 206 ae 8 


Tarrp Froor, 
Sitting-room, Bed, and Dressing-room, «c., en 


BE cies vasaccnawaehawnieenialataawee 18 0,, 21 0 
Bed-room and Dressing-rooms, communicating 7 0,, 12 0 
Pics rtrtictdavicunensurn © Oe 0 

Fourta Foor. 

Dressing-room and Bed-room, communicating.. 5 6,, 10 6 
EE i peer rte rae Fe eC 
Uprer Froor—BED-ROOMS, from 1s. 6d. to 2s. 6d. 

Extra Beds occupied on the First or Second Floors ...... 2 6 
Ditto, on the Thira or Fourth Floors............6..00008 2 0 
Visitors’ Servant’s Bed, per night ............seseeeeeee 1 6 

Ditto Board, per day (each) ............005. 5 @ 
CB oe cs ch. ce sete cece cecescesseruescwn & ® 

Barus, 
| ere rr rrr rr 20 
OTE snes 00-00 04.00 00 40. 00.0600.00:0008 . BG 
Hip or Sponge ........ 


Satig ‘a MAncer, on Geverat Dining Room ror Lapiss 
AND GENTLEMEN, 100 FEET BY 40 FEET :— 

ee ee 

< Dold Meat or Eggs... ..cesecececsvececccece 
Chops or Steaks, Broiled Ham and . : 

Teas, plain ...ccccceccccccccsccccccccsccnccescescoces 

I: Gi ick w bth ba 00k 46 40:00 4008 050000406 dE 68.08 

. DIGI 60:00:06. 00 00 secece se cencce cc ccessecees 

Suppersand Luncheons... 0.6. .0ceeeeeeeee ee ee ee fPOM 

Cups Of Ten OF Coffee. cvcccccccesccccecececeeveccecs 

TABLE DHOTE, 5s. 

When Meals are supplied in Bed Rooms, 1s. per head extra 

will be charged. 

The Hotel contains Ladies’ elegant Sitting-room, Gentlemen's 

spacious Reading and Writing-room and _ well-ventilated 

Smoking-room. 

Spacious suites of Apartments are especially reserved for Wed- 

ding Breakfasts, Dinner Parties, &c. 

Service.—Visitors will be charged 1s, 6d. per day each. 
Casual Customers. 6d. each meal. 

The Hotel Company will not be responsible for property lost in 
the Hotel ; and, therefore, request Visitors to leave all valuables 
at the bar, accompanied with a written memorandum, 

Visitors are requested not to pay any money without a bill, 
Visitors giving up apartments are requested to give notice of 
their intention before noon. 

The Manager will make special arrangements with Families 
engaging their apartments for a period. 

Private Carriages of every description supplied, by the Day or 
Hour, at Fixed Charges. 

COURIERS SUPPLIED IF REQUIRED. 

*.* Visitors are requested to communicate any cause of com- 

plaint to the Manager, that it may be immediately investigated 


and rectifi 
C. SCHUMANN, Manager. 
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IMPORTANT ANNOUNCEMENT. 
JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 


EGS to inform the Commercial World, Scholastic 
Institutions, and the Public generally, that, by a novel 
application of his unrivalled machinery for making steel pens, 
he has introduced a NEW SERIES of his useful productions, 
which, for EXCELLENCE OF TEMPER, QUALITY OF MA- 
TERIAL, and, above all, CHEAPNESS IN PRICE, must 
ensure universal approbation, and defy competition. 

Each pen bears the — 4~ of his name as a guarantee of 
quality ; they are put up in boxes containing one gross each 
with label outside, and the fac-simile of his signature. 

At the request of numerovs persons engaged in tuition J, G. 
has introduced his WARRANTED SCHOOL and PUBLIC 
PENS, which are especially adapted to their use, being of dif- 
ferent degrees of flexibility, and with fine, medium, and broad 
points suitable for the various kinds of writing taught in 
schools. 

Sold retail by all stationers and booksellers. Merchants and 
wholesale dealers can be supplied at the Works, Graham street, 
Birmingham ; at 91, John-street, New York, and at 37, Grace- 
church-street, London, 





ARIS.—Monsieurr HENRY RONGET, Pro 

fessor de Chant et d'Etude de Réles, will be happy to 

offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English pceeeee. 

Monsieur et «peaks French and ee be Pp a 
upwards of fifty pupils now on the princi h ly rate, 
and is thoroughly conversant with Operatic and Conce 

References: Messrs. Cramer & Co., London; MM. E. 
Tmpérisi de Mustaue; MM. Gé Gired, Musie Publishers, 

mp jue ; 
Paris. For address = hee Savutsisx, Mon- 
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CRAMER «& CO, Limited, 201, Regent-street, London, W, 
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Se2ARAMER & CO. LIMITED 





, sET ON HIRE the following Pranofortes for THREE YEARS, after which, and wiruovy 


ANY FARTHER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer :— 


28 GUINEA PIANETTE, in Rofewood or Walnut - - 2 2 © Io Guineas per annum, 
42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 15 Guineas per annum. 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - - - - - 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c, may alfo be hired on the fame fyftem, 







o 





7 aoe Vv 





(VjVERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
: being entirely excluded from the ftock. 





QUARTERLY PAYMENTS IN ADVANCE, 


wr AA 


eamers 
SLARAMER’S j“IANOFORTE 


(Fhe Wecargest in TEL urope), 
207 & 209, REGENT STREET, W. 
























GOUNODS NEW CHORUS. 








“BY BABYLON’S WAVE” 


(Psara ~OXXXVIL) 





CHORUS - - - - - - - 48. Od. 
VOCAL SOLO - - - - - - - 8s. Od. 
FULL ORCHESTRA (Parts) - - - - 10s. Od. 





This lovely paraphrase of “Super Flumina” is in Govyop’s best manner; full of lght and shade 
—of pathos and passion—and equally effective in the Drawing-room as in the Church or Concert Hall.’ 








CRAMER & CO. LIMITED, 
20 REGENT STREET, LONDON, W. 
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NEW DANCE MUSIC. 











' 
i 
I 
i 
He : 


GODFREY - - - * Florence Valse” 
GODFREY - - - “Tlma Valse” - . . - 4 QO 


GODFREY - 


- “Mayfair Galop ” 


I 
| 
t 

ie 
i 


GODFREY - - “Queen of the Isles Quadrille” - - - 4 0 
GODFREY -~ - “ Rhine Wine Lancers” - = = 4 0 
GODFREY - - “Coldstream Guards’ Quadrille” - - - 4 O 
WALLERSTEIN + ~~ “Viennese Lancers” - - - «+ 4 0 
CALLCOTT - - - “Jahan Valse”  - - - - 4 0 
| DAWSON - - - “Bugle Galop” - - = = 4 0 


ALL SPLENDIDLY ILLUSTRATED. 





Duet or Solo sent Post Free for Half Price in 
Stamps. 


de 





CRAMER & CO. LIMITED, 


201; REGHNT sSTRHHT, LONDON, w. 
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ALEXANDRE’S UNIVERSAL 
CHURCH HARMONIUMS. 


With 2 sets of Reeds ........ 18 GUINEAS. 
With 4 sets of Reeds ........ 24 GUINEAS. 





DRAWING-ROOM MODEL 
HARMONIU MS. 


24, 36, and 60 GUINEAS, 


Price Lists of all the Harmoniums made by the 
celebrated Firm of Alexandre, ranging from 


5 to 100 GUINEAS, 


will be sent on application. 


PIANOS MECANIQUES 
ON A NEW SYSTEM. 


110 and 120 GUINEAS COMPLETE. 


METZLER & Co., 
35, 86, 87, & 38, Great Marlborough-street, 


London, W. 





STANDARD WORKS 


WELL ADAPTED FOR ‘ 


MUSICAL PRESENTS. 


PRELUDES’ AND LESSONS. 
By WILLIAM STERNDALE BENNETT, Mvs. Pror..Cantar. 


Consisting of a series of 60 pieces in all the major and minor 
keys, composed for the use of the Queen’s College, London. Op. 
33. In cloth 10s. 6d. ; or, in Two Books, 6s. each. 


ELEMENTARY WORKS, STUDIES, te. 


W. 8S. Benyerr’s Six Studies ..... .Op. 11 % % 
»  LAmabilee L’Appassionata (two studies) )Op. 29 3 0 
»» The Major, Minor, and Chromatic scales, for 
Pianoforte Students, preceded by a com- 
plete analysis of the Table of Interyals, with 
remarks on the best Method of _— 
Fingering, &c ........ cee 
This work will be found most useful to those stujying Harmony. 
Czeryy and Berrtiyt, select Studies,,in Two ae 
(carefully selected) ...... each 
Goss’s Les Six Jours— Exercises for each day in the week 
Masters’ Pianoforte Tutor (Third Edition). ee 
Mv ter’s Three Caprices . r cecveesié “Op. 31 
Mo tter’s Three Caprices, separate ly . each 2s. to 
National Melodies, arranged as Studies, ‘for the Left Hand 
Octave Exercises by Clementi, Steibelt, Ae et &e.. 
Pianoforte Player’s Companion ...... fer 








SCweKvrrnwe 





Czerxy’s 101 Elementary Studies, Edited by W. H. Holmes 
si Etude de la Velocite, Edited ahd W. H. ee 
Beartini's 25 Studies . m a6éee . Op. 29 

” + Op. 32 
” Studies for Small Hands . Op. 100 
Edited by Jules Benedict. Perererere Tey 


o econo ocoocoeoco 


_ 
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LAMBORN COCK, ADDISON, & CO. 


62 & 63, New Bond Street, corner of Brook 
Street, London, 


MUSIC & PIANOFORTE WAREHOUSE. 





GH” The best Instruments of every description for 
Sale or Hire. 





BOYTON SMITH’S 
NEW SERIES OF “ILLUSTRATIONS 
OPERATIQUES.” 


11. DON GIOVANNI. 

12. DIE ZAUBERFLOTE. 

13. LUCREZIA BORGIA. 

14. ROBERT LE DIABLE. 

15. FRA DIAVOLO 

16. LES HUGUENOTS., 

17. LA FILLE DU REGIMENT, 
18. DON PASQUALE. 

19. ORPHEE AUX ENFERS. 
20. IL BARBIERI. 





PRICE FOUR SHILLINGS EACH. 





This admirable scrial continues to maintain its high character 
for judgment in selection and amplification. 
The present numbers will be favourites, as they contain an 
unusual amount of piquant melody. 





CARL ENGEL. 
Piano School for Young Beginners. Fourth 


Edition. Bound. 
Or in four parts, CACh ..,..ccccecessssceveeeceees 4 0 


‘This unpretending little book is judiciously compiled. and is 
calculated to be a useful manual for the —_ 
the earliest stages of instruction.”—Daily 


**It seems sensible enough in its precepts ye examples 
to be chosen with a view to variety and progress.” —Atheneum. 





LONDON: 
AUGENER.& CO,, © 


86, NEWGATE STREET, AND 4a, TOTTENHAM 
COURT ROAD. 


MR. WALLERSTEIN’S 
ORCHESTRE DE BAL. 


en eee 


Patronised by 
WER MOST GRACIOUS MAJESTY THE QUEEN. 


1 at Buckingham wing ) 
Her Excellence The Countess d’A 
His Excellency The Prince de la bur a huvengns. 
Her Grace the Duchess of Buccleuch 
Her Grace the Duchess of Manchester. 
The Most Noble The Marehioness of Downshire. 
The Most Noble The Marchioness of Ailesbury. 
The Most Noble The Marchioness Townshend, 
The Right Hon. The Countess Cowper. 
The Right Hon. The Countess Spencer. 
The Right Hon. The Earl of Dudley. 
The Right Hon. The Vicountess Stratford de Redcliffe. 
The Right Hon. The Dowager — Truro. 
The Right Hon. Lady.Carin; 
The nim _ ta ree Margaret Beaumont, 
= Rig t. Hom, The y y. 
The Hon. Mrs. Oust. 
The Baroness de Rothschild. 
Lady Anthony de Rothschild. 
Mrs. Manners Sutton. 
Mrs. Caledon Alexander, 
Mrs. Brinley Sheridan. 





new and sterling Dance Music of the Continent; and likewise. 
in conformity 
Patrons, has, in addition’ to 
performing exclusively foreign Music, organized a second band, 
whose repe viele will in-lude the most popular EnglishyDance 
Musie of the day. 
orders of his patrons, Mr. WaLLerstgin has 
Office at the, 
+& Co:y 2001p Regent Stree 7 
circumstanéés, an audition of the newést aiid best a 
of the best English Com rs, and ofthe Messrs, Strauss, M 
Lumbye, Gung'l, Fahr > 


the ens 


(Mr. Wallerstein had the honour of conducting the last State 
Bal 


Mr. WaLtenstery, encouraged by, the great success that has 
attended his efforts during the last six Seasons, to introduce the 


th the uften-expressed Wish of many of his kind 
original *‘Orchestre de Bal,” 


Explaining 
In order to obtain the best facilities for the reception of the | Teeth without Pain, to pn ay poe» 
esta’ his | of natural 
uric and a Rooms of Messrs. CRAMER 


With’ the desire. of afording under the men favourable 
e 


&c., Mr. WALLERSTRIN thiends 
eqns Ben his new repertoire at a Matinée Musicale early in 
ng 


R. ARTHUR LLOYD will SING the great 
comic song, ‘‘ Ka-Foozle-Um,” at the Canterbury, London 
Pavilion, and Weston’s Music Halls ev ery evening. 





| Sonne eey SALE OF ANCIENT 
MUSICAL INSTRUMENTS. 
£On the 18th January next,\ at One o'clock, a Public Sale of 
—— lh orate ‘will take place on ‘the Sin l, near the 
Atiatrant, rAmnste Amsterdam, Holland, amongst which {s & Violin 
vim by Nicolas Amati, of Cremona; 1657; a Bratch, or Alto 
Viola, made by Casper “de Salo,” of, Brescia; in*1652 ; also some 
Violins of Nicolas and Straduarius, of Cremona; and a very good 
Violoncello. all of which are in a fine state of ‘preservation. anq 
in great repute amongst the Amateurs of Music in Holland. 
Further particulars to be had of Mr. T. S. Wycue, Importer of 
Wines and Spirits, 31, Bush-lane, Cannon-street, E.C.,,who 
will give an introduction for inspection of the above to any 
gentleman on producing his card. 








New Tenor: Scena. 


“LADY HILDRED,” 


EXPRESSLY COMPOSED FOR 


Mr. SIMS REEVES, 


BY 


M. W. BALFE. 
In G (Original Key) ; Ix F (Transposed), 
PRICE FOUR SHILLINGS. 





For large melody and captivating treatment 
thére has: been no Song like this since the days 
of ‘Come into the Garden, Maud.” 





Cramer & Co. Limited, 201, Regent-street, W. 
1: oon ‘ot Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 





of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged, 


Cramer & Co., Nisper & Co., and Hamizton & Co, 





EW HARMONIUM WORKS, 
JUST PUBLISHED. 

Si tails Roi ...... 0c... eA. Adam ts~6d, 

Les Réveries du Soir. oo hy eabeie embed a Miolan 2s. 6d. 

Chanson des el Marts o F. Davies 2s. 6d. 

Serenade ...... .../C, F. Davies 28. Ody 


Cramer & Co. (Limited), ), 201, Regent-street. 
ie ITALIAN VOCAL Red es 


Duo Amoroso (8 and T)....++..++++ L. 
le Zingarelle | Sand 6) *....583 de dece E. Billetta i ot 
Ve com’ é belloil mar! (s and ¢).. Gugino Ss 
{ Dispettosi (s and C) 2........+-005 
Cramer & Co. Limited, 201, boane 








RAUDULENT TRADE MARKS.—By special 

appointment to Her Late Majesty the Queen Dowager. 
Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years 
practically engaged ’in the eminent firms of Messrs. Broadwood 
and Erard),~ Fee, 10s. 6d: 82, St. George’s-road, Warwick: 
sqaure, Belgravia, ‘London. 
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PIANOFORTES. 


J. ENNEVER & SON., PIANOFORTE 
e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the inte firm of A and Allison, Dean-street, Soho.) 

w. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of 
CLASS. ‘PIANOFORTES which they have always on band, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates ;_ also for 





schools, in ‘ash;"mahogany, or American walnut, at 24 guineas 
Pianofortes tunéd, repaired, taken in exchange, &c. 
ae 





“BE THOU NEAR ME.” 
“UNDER THE PALMS.” 
The words by J. H. McNaventen, Esq. . Price 8s.\each. 
Lamson Cock, Apprson & Co., 62, & 63, New Mow Beasts 
ore ery | 


Mss GABRIEL'S TWO NEW SONGS. 





NEW EDITION.—POST FRE 
ABRIEL’S PAMPHLET ON THE TEETH 
PPS eas and  Deseriagioe), ical 


ri 


masticators, 
“These Teeth lied on the principle of 
tion and suction, ths dis on he rin oa and ar 


plied at moderate charges. 
8 "Ei cefien : 27, Hagtey Street, CAVENDISH nen ; City 
Establishment : 86, prep) miro 


a 1184, 1 Dt 


Performers to ny number sent to any of the . |. Messrs. GAB: they undertae. 
For terms, programs, &c.; peo Mr. pds ron Meare ABELL li to seven, and ten to 
& Co. Limited, 201, Regent Street -- - | fifteen guineas per set, best in Europe, warranted. 
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of “The Great 


OUSDEN’S IRISH PEASANTS’ SONG of | Printed by Gronox Woon, of No. 201, Rogent-sret 
‘65, “ARE WE FAIRLY REPRESENTED,” with| County of Middlesex, isan, 








BRIGHTON :—5, NEW ROAD. 
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